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Welcome

| hope that you find enjoyment from my approach to early
English pottery as set forth in this catalog. The volume is a vale
dictory after fortyseven yeara/hereinl collected variedvares as a
hobby in order to interpret anlisplay objects that would habeen
suitable for both British and American m&lel homes; pieces were
broughttogether to enlighten a range of settings instead of focusing
on earliest or rarest possible examples. The selected timedoame
incides wih that spanninghe starting phases for English ceramics
industrialization.

Life circumstances made it prudent for me to discontinise
project and disperse my Collection; therefore, less several gifts, the
whole has been returned to auction marketthpleasure and edi
fication of future hunters. | will continue to enjoy a library and many
wonderful memdes of people, places, events, and pottery in-addi
tion tothis publishedrecordto safely perusén hand.

My adventure reached a stagdaift expectation to become
fully realized because of scarcities for particular pieces or now their
unreachable selling prices. Therefore, the thumbnail picture-space
holders, which are sequenced throughout this writing, indicate those
MLV R UW YV tRat woWdHbE Necessary to achieve my ever matur
ing, yet compact, goal. As a collector, | allowed wandering eyes to
seekexcitingreplacements!

| stress that this is personalsummary that was truly ceb
bled together over decades as a persistently empasdivity. It
incorporates normally withheld information regarding costs, sources,
etc. My study preference is having comfort and utility from leafed
books in place of online presentations. And so, | thought that a lim
ited, printed quantity would ksuitable for donations to particular in
dividuals as well as libraries of museums that support a significant
related collection. Time and opportunitsive affirmedhis issue

| have tried to be objective with foundations in most recent
and emerging inflonation pertaining to this early English pottery,
but there can certainly be disagreements aatmeof my obser
vations. With due regard for thenevailing extents of discovery, |
amnow among those skeptical about the absolute claims by sev
HUDO E\JRQH pDXWKRULWLHVY ZKHQHYHU D
or potterspecific characteristics. Future investigators will probably
revisit theinclinationsof today.

With kind regards,
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Foreword

In the elder days of art

builders wrought with great care
each minute and unseen part;

for Gods see evewhere

237KH % XLOGHUV’
Henry Wadsworth Longfellow

What Troy Chappell has built is a collection; d-co
lection of great stature and beauty. This monurntetite
manyefforts and outputs of early British potters and ce
ramics craftsmen is the result of sincere admiration and
appreciation for those artisans. Heas amassed, with
meticulous care, those works into a singular volume hav
ing great readability.

| have had the distinct privilegef befriendingTroy
for something over twenfjve years; we aréellow col
lectors of this pottery. | have looked to our friendship
and mutudinterests anetruly rewarding association.
I have indeedecognizedvherethere arefacets toour
knowingeach other that trarcend simple friership. |
tookto Troy asmy mentor foicdlecting, the scholar to
whom | lookfor and receiveknowledgehat | would be
sore pressed ténd elsewhereand he isa very pdient
teacher.

At the very beginning Troy knew that the téek
was about to undertake wémrger than simply cded-
ing pots for their beauty he intended to accumulate all
there was to know about them; namely, dates ofuman
facture, locations ofhe potteries thatmadethe pots, the
clays from which they were potted, tifazes used, the
origins for the decorations foundn thes objects, ad
even the names of collectonio may have owned the
pots beforehis acquiringthem! Troy capsulized much

IX



of the available information fogachentry into hisbook.
This volume is déiged, | believe, to bamong the most
valuable sources for the collectors, students and ather

terested scholars of ceramics.
HarnA. Root

July 2011

X Foreword
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Slip Ware (Staffordshire except as notéd)

Kent (Wrotham) threéandled cup: c. 16501660

(VVH[ WO 5i@Fud:LcQIE50- 1660
'LVK UWUHOOLVIIBRUGHU F

'"'ULQNLQJ FXS uIHDWKHQT GHVLJQ F
3RVVHW FXS JUHHQ pPMHZZBDHGY GHVLJQ F
Dish, molded octagon: c. 1713725
'LVK UMRJJOHGYT-GBV¥LIQ F

Midlands crimped edge strainer dish: c. 173@00

Devonshire sgraffito caudle bowl: c. 1750780

10. Jug, incised slip on red earthenware: c. 175065

11. ORQH\ ER[ WXUHHQ uGIRENT GHVLJIQ F

12. <RUNVKLVB LWLSMUDIIQULW FXS

13. Sussex spirit flask, inlaid twoolor: 1799

CoNoTRrWNE

Tin-glazed Earthenware

14. London paving tile: c.371- 1620

15. /RQGRQ p:DQOLY GLVK F
16. London repoussé dish: c. 1640

17. London triple fuddling cup: c. 16401660
18. London white wine bottle: 1649

19. London storage jar: c. 1650680

20. London caudle cup: c. 1660680

21. /RQGRQ pHIURQGH#1690VK F
22. London posset pot: c. 168A690

23. London bulbouslrinking jug: c. 1680 1695

24. Bristol ovoid vase: ¢. 16851700
25, %ULVWRO pOLQJY RFWDBIRQDO GLVK F
26. Londonbleu persarmug / porringer: ¢. 16851690

27. %ULVOLQIJWRQ pWAWMESYT GLVK F
28. /RQGRQ HERRNTYT:¥6BQ G ZDUPH
29. /R Q G sagefjnsllow bowt c. 1690- 1700

1 The smdkr font size inthesdlistings indicates a pending inclusion.
7KH pQDPHY RI DQ REMHFW LV D IDPLOLDU LGHQWLW\ XVHG
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300 %ULVWRO pFORXG VFHOROOY GLVK F
31. London fluted dish: c. 1690

32. London burrtorange plate: ¢. 16901710
33. /RQGRQ pJULIILQY SODWH
34. /IRQGRQ pnJbOODQWYT SODWH F

35. /RQGRQ p&XSL1GOp-$@® WH

36. /RQGRQ pYLQH OHDIYT GLVK F

37. London chimney vase: c. 176Q710

38. /RQGRQ p4XHHQ $QQHMIGLVK F

39. /RQGRQ PFRXQWU\IRQMY SODWH F
40. Bristol ribbedwall dessertish: c. 17106 1720

41. %YULVWRO pUHOLJUIRT SODWH F
42. London model of a shoe: c. 171Q730

43. %ULVWRO pZUHDWR) SODWH F

44, /IRQGRQ UBQLRQT-F@DWH F

45. Brislington sugar basin: c. 172730

46. %YULVWRO pSDOPHWMOHIY3B XQFK ERZO F
47. %YULVWRO pSKHDVDQWY SODWH F
48. %YULVWRO pFDSVMBQY VDOW F

49. %YULVWRO p&KLQHVH1IX30QY SODWH F
50. London footed stand: c. 172A730

5. /RQGRQ MURXQGHOIY38ODWH F

52. /IRQGRQ pULQJT-SBPWH F

53. Bristol crimpededge bowl: ¢c. 17301740

5. /RQGRQ MGROSKLQY SODWH F

55, % ULVWRO pIUXLW-WWYHHYT SODWH F
56. % ULVWRO pIORZHU EDVNHWY SODWH F
57. % ULVWRO pOLOUWY4S ODWH F

58. London domed flower pot: c. 1730

59. /RQGRQ pVTXLUUHOYOGLVK F

60. %ULVWRO puPDQGDULQY SODWH F
61. /'RQGRQ MIHDWKHUWY6@GLVK F

62. %ULVWRO uGLDPRQ@BY SODWH F

63. WULVWRO USLQZKHH@MY SODWH F
64. Bristol washbasin: c. 1730

65. London porringer: c. 1730

66. /RQGRQ PTXLOOY1HODWH F

67. %YULVWRO pODG\¥748ODWH F

68. %ULVWRO pPEULFNY GHHS GLVK F
69. /RQGRQ PIJRGGHVMI7T&®ODWH F

70. %YULVWRO pUFDEULR@HY GLVK F

71. /RQGRQ MEULGJHY1®BODWH F

72. %ULVWRO pPDLGHQY GLVK F

73. London handleless teacup:1d.40
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74. London teapot: ¢. 17401750

75. /RQGRQ WPHGDOOLRZHSODWH F
76. /RQGRQ MZLQGPLOQMWMWLVK F

77. /IRQGRQ PMZKHDW VKHD/#BD SODWH F
78. /IRQGRQ USKORI[Y SODWH F

79. %ULVWRO pWKLVWOHY GLVK F

80. /RQGRQ pPLPRVDY SODWH F

8l. /RQGRQ pPMKLNHU®%1380DWH F

82. %ULVWRO plHUQY GLVK F

83. Bristol u(KHUULQJY SADWH F

84. /RQGRQ PSOXPDJIHMISODWH F

85. %ULVWRO pyWDSHVWU\Y SODWH F
86. /RQGRQ PPRQXPHQWI/SBODWH F
87. %YULVWRO p3RUWREHH43ORY GLVK F
88. WULVWRO pvVZDQY'T&8®ODWH F

89. WULVWRO plILVpoHtRRE®I/E600ORZHU

90. %ULVWRO pWDUWDQY GLVK F

9. %ULVWRO plDQMS®DWH F

92. %ULVWRO pPDUULDJHY SODWH

93. /LYHUSRRO pFRFNHUHOYT SODWH F
94. /IRQGRQ pSOD\LQJ FDUWMA SODWH F
95. /RQGRQ pPVXQEXUV-WMBS5SODWH F

96. /RQGRQ pQ@eRANIXABNM7SO D

97. /LYHUSRRO PEDQNVLEG6EEY SODWH F
98. /LYHUSRRO pyWHUUDHHYT GLVK F

99. Liverpool yZDWHUVLGHY-$M®OWH F

100. % ULVWRO pvWDI1Y666ODWH F

101. % ULVWRO pSLQH WIUOHY SODWH F
102. London onehandled sauceboat: 1750- 1770

103. /LYHUSRRO pKDUPRQ\Y VDXFHU GLVK
104. London compartment tray: c¢. 175770

105. /LYHUSRRO pWUHH SHREQ\Y SODWH F
106. London oval potting pot: c. 17501770

107. /LYHUSRRO PFRXQWUAVYA6GHYT SODWH F
108. London colander bowl: d.750

109. /RQGRQ pvVWUDS ZRUNYT SODWH F
110. /LYHUSRRO HEDPERRT6GODWH F
111. /LYHUSRRO pPFRXQWU6) SODWH F
112. London pierced fruit dish: c. 1750

113. /RQGRQ pFKU\VDQWKHPIXR SODWH F
114. London pickle tray: c. 17501760

115. Londonoctagonaljobef SODWH F

116. Bristol pedestal punch bowd. 1750

117. /LYHUSRRO pIHOLFLAR6OT SODWH F
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118. /RQGRQ pOLRQ PDVNYT IORZHU SRW F
119. % U Lapp&DO O D VB F

120. Liverpool cctagonal meat dish: c. 1750770

121. % ULVWRO PpZRROVDIF8DY SODWH F

122. /RQGRQ PEDVNHWY SODWH F

123. /RQGRQ PSDUURWYT SODWH F

124. % ULVWRO pN\OL@QMOGLVK F

125. Bristol skirtbase mug: ¢. 17501770

126. % ULVWRO uSXQWLIZI SODWH F

127. /IRQGRQ pVXQIORZHUMEBODWH F

128. /RQGRQ puIORZHUY GLVK F

129. %ULVWRO pVWUROGUOUVYT SODWH F
130. /LYHUSRRO PELUG FDWFKHUYT GLVK F
131. % ULVWRO uSDYLOLRQY SODWH

132. % ULVWRO pHOHFWLRQY SODWH F
133. /' DQFDVWHU puSDJRGIDAD SODWH F

134. Liverpool stonebase jugd teapot c. 1755- 1760

135. /LYHUSRRO uSHDIRZOY SODWH F

136. /LYHUSRRO pJD]JHERY SODWH F

137. Liverpool chimney vase: c. 1755

138. /LYHUSRRO p)UHHPDVIRE Y GLVK F
139. % ULVWRO pFRQLIAT6Y SODWH F

140. 'XEOLQ PGHHUY-$®®WH F

141. % ULVWRO plILVKHURDIQOY GLVK F

142. % ULVWRO pHVWXDU\YT SODWH F

143. /LYHUSRRO puPDQRUY GHHS GLVK F
144. IRQGRQ uUVXFFHVVY SX@e3K ERZO F
145. /LYHUSRRO puVROGLHUWA7ZDOO WLOH F
146. /ILYHUSRRD\0AD OO WLO/AL F

147. ILYHUSRRO pVKHSKHUGM1ZDOO WLOH F
148. /ILYHUSRRO uSDUDVRQ@®BIZDOO WLOH F
149. /LYHUSRRO pGDQFHUf766DOO WLOH F
150. /ILYHUSRRO pJURWW-RY7TZDOO WLOH F

151. Liverpool water plate: ¢. B0

152. Liverpool puzzle jug: c. 17601770

153. /LYHUSRRO uZDWHUZD\YT GLVK F

154. /LYHUSRRO pYDVHY SODWH F

155. Liverpool water bottle : c. 1760

156. *ODVJRZ pJUDSHVY VKDOORZ GLVK F
157. London bulbous root pot: ¢. 1760

158. /ILYHUSRRO pVKLSY SXQFK ERZO F

159. /LYHUSRRO pFDVNHWY LQNVWDQG F
160. /RQGRQ pULYHUY130ODWH F

161. Liverpool spoon boat: c. 1760
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162. % ULVWRO pJDUODQGYI'®WHHS SODWH F
163. Bristol tea canister: c. 176QL770

164. /ILYHUSRRO PZLOORZ®HSSODWH F

165. % ULVWRO pGDLVIY65ODWH F

166. Bristol fluted-rim plate: c. 1760 1765

167. Liverpool coffee cup: c. 17601770

168. % ULVWRO plUXLW ERZ0Y SODWH F
169. /RQGRQ pLY\T S-QODWH F

170. /LYHU BBIR @Goysd] GLVK F

171. /LYHUSRRO w&d.0®BlUNMD SOD

172. /IRQGRQ PPRXQWDLQY’GODWH F

173. Liverpool spill vase: c1760- 1770

174. ILYHUSRRO pPHUFKDQW/Y5Z2DOO WLOH F
175. % ULVWRO pFUDFNESG7/IF-HY SODWH F
176. /IRQGRQ PYQDWXUHIISODWH F

177. IRQGRQ p&KLQDPRP®BRI7TBODWH F

178. /IRQGRQ PSULRQY-S/@DWH F

179. London nightlight holder: c. 1765 1775

180. /' RQGRQ pDUURZKHBPLEE GLVK F

181. Liverpool wall flowervase: c. 1770

182. /IRQGRQ PPXVKURRP-78ODWH F

183. /LYHUSRRO pFKDUY SRWWLQJ SRW F
184. /RQGRQ uVKHSKHUGY SODWH F

185. /LYHUSRRO PEHDU% 178000 WLOH F
186. /RQGRQ pPGDIIRGLOY SODWH F

187. London convex drainer: c. 1770

188. /LYHUSRRO plIDUPHUY SODWH

189. /IRQGRMaxyT SODWH F

190. /LYHUSRRO pHZHUY-ZB®®O WLOH F
191. /RQ G R Q Ryi¥@qc. 1775 1780

192. /LYHUSRRO p*UDFHVY1BDOO WLOH F
193. /RQGRQ pPVSRUWVPDQY SODWH

194. /LYHUSRRO uDFWRU178DO0O WLOH F
195. /RQGRQ pVDPSDQY SODWH F

196. London shallow punch bowl: c. 178@790

197. /RQGRQ pMIHQFHTIBIOVK F

198. /RQGRQ MULYHUVLGHY SODWH F

199. /RQGRQ YODFHY-SM@DWH F

200. /RQGRQ PIHVWRRQY/®RZO F

201. /RQGRQ pYLOODJHY VDXFHU GLVK F
202. London storage bottle: c. 1782800

203. London patty pan: c. 1780

204. /RQGRQ MEDOORRQT GLVK F

XViii  List of lllustrations



205.
206.

London bin label: ¢c. 1790
/IRQGRQ p$QQ *RPPY GHV-AHWBW SODWH

Agate and Coloredbody Ware (staffordshire except as noted)

207.
208.
209.
210.
211.
212.
213.
214,
215.
216.
217.
218.
219.
220.
221.
222.
223.
224.
225.
226.
227.
228.
229.
230.
231.

Cup? threehandled blaclglazed ware: c. 16401660

Jug? slip cast, mold applied red stoneware: c. 1626898

Jug? mold applied white on red earthenware: c. 1735

Teapot slip cast, glazed red earthenware: c. 173340

Ale pot2 red-andblack swirl agate wa: c. 1740

Teapot? turned,swirl agate ware: c. 17401750

Spoon boat pressmoldedtricolor agateware: ¢. 1740

Milk jug 2 fine-vein agate ware: c. 1748.750

Teapot? controlled striation agate ware: c. 1745750
Sauceboat tripod, fox-handled agate ware: c. 1750760

Mug 2 swirl agate ware and engobe: c. 1730760

Teapot? press molded red stoneware: ¢. 1737060

Jug? blackglazed red earthenware: c. 1750760

Cream stoup mold applied red stoneware: c. 1750765

Knife andfork 2 fine-vein agate ware: ¢. 1750760

Teapot? turned, sprigged red stoneware: c. 173565

Teapot2 mold applied ocher earthenware: c. 173560

Shropshire jug painted blackglazed ware: c. 1770

Coffeepo2 JOD]JHG pPHQJLQHGYT UHG VWRQF
Covered vase porphyry or slipw / white terra cottac. 1773- 1775

Creamewet hHQJLQHGYT EDVDOW VWRQHZDL

Medallion2 white on solid palélue jasper: c. 1779

Cup and trembleuse _(HQFDXVWLFY FD-QF0ZDUH

Jug? Turnerwhite stonewae and enamelc. 1792- 1795

Teapot? white feldspathic stoneware with slip: ¢c. 1800

Salt-glazed Stoneware(Staffordshire except as noted)

232.
233.
234.
235.
236.
237.
238.
239.
240.
241.
242.
243.

London onehandled wine bottle: c. 16761685

Nottingham doublevall jug: c. 1700 1705

London capacitystamp ale mg: ¢. 1703- 1710

Engobe dipped, slipdge mug: ¢. 17201730

/IRQGRQ VSULJIJHG PEODFNVPLWKYT KXQ\
Mold applied and incised cream pot: c. 174(¥45

+DQG IRUPHG JUDQXODWHG {EGDUTY V\V
Thrown, mold appliedlue-clay cream pot: c. 1740

Turned miniature teapot: c. 1742750

60LS FDVMOPHOORIHQJIH -WMDSRW F
Turned, gilded milk jug: c. 1740

Press rolded,octagonal coffee cup: c. 1745
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.60LS FDVW puPDQVLRI@ID WHDSRW F

. Slip cast allegorical panel milk jug: c. 1745

7TKURZQ PROG DSSOLHG -U1®8DET WHDSRW F

Press molded scent bottle: c. 1745

60LS FDVW pFDPHOY WHDSRW F

Turned,sidehandled cream pot: c. 1745

Turned, cutwork dessert basket: ¢. 174550

Nottinghamshire turnedwo-handled cup: 1747

60LS FDVW pVSODVK EOX#MO EXWWHU ERDW

Die pressed pickle tray: c. 1750760

Thrown, blueVWDLQHG UH Qugdd. i{t60UDEY PLON

60LS FDVW WULSRG pJDGURRQY VDXFHERD)

Press rolded,covered butter tub: ¢. 1750760

Turned pounce pot: ¢. 1750

Turned, enameled purshape teapot: c. 175A760

Press molded, enameled sauceboat: c. 115960

Sprigged, glossvhite turret teapot: ¢c. 17501760

60LS FDVW puSHFWHQY WHDSRW F
Turned,Shawtype covered jug / mug: c. 1750

7XUQHG HQDPHOHG UHOLHI pVTXLUUHOTYT Wt

Turned, enameled coffee pot: ¢c. 1756/65

Turned, enameled table jug: c. 1756765

3UHVV PROGHG pPRWKY SODWH F

7XUQHG HQDPHOHG pPURBENY WHDSRW F

Turned, enameled cream pot: c. 179565

Press molded, enameled plate: ¢. 175365

7XUQHG HQDPHOHG p2U1/@QWYT WHDSRW F
Press rolded,hexagonal vase / conical coffee pot: c. 1755

Press molded cream ladle: c. 1755

Turned, enameled tea waste bowl: c. 175365

Press molded dessert plate: c. 173365

<RUNVKLUH HQDPHOHG uPXWVG5FLDQY WHDSR\

7XUQHG HQDPHOHG. iU FBHT WHDSRW

BUHVV PROGHG p3UXMVYI6BQY SODWH F

Turned, enameled handleless teacup and saucer: c. 1760

Turned, blueglazed teapot: c. 17601765

3UHVV PROGHG PEUDQFKY SODWH F

B3UHVV PROGHG SULQWHG7BPHVRSYT SODWH

7XUQHG HQDPHOHG pIRVVLOY WHDSRW F

Press rolded,wall flower-vase: c. 17601770

Turned, enameled coffee can: c. 1760

Press molded, pierced deep dish: c. 1760

Press molded, enameled sweetmeat dish: c. 11865

Press molded, twbandled bread bkst: c. 1760 1765
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Turned, enameground teapot: c. 17601765

Press molded, turned pepper pot: ¢c. 1760

Press molded jelly mold: c. 176@770

Press molded, enameled cream boat: c. 126®5

Press molded, piercaetbsserbasket and stand: c. 1760

Press rolded,oval dessert tray: c. 1760

7XUQHG pVFUDWFK EOXHY PXJ

Slip cast, enameled butter boat; c. 1765

Turned, colored, leadlazed teapot: c. 1765

Press molded covered tureen atahd: c. 17651770
%ULVWRO WXUQHG SULQWHUTV W\SH \
Molded octagonal, reticulated fruit dish: ¢. 1770775

Devonshire pressoided, _z&WFUDWFK EOXHYf WHD F
/ILYHUSRRO PGHEDVHG VFUIY9OFK EOXHY
London spriggedu FKDVHY KXQWL-Q8WmMM XJ F

. %ULVWRO VSULJIJHG pSXWaMLT KXQWLQ.

Buff and Cream Earthenware (Staffordshire except as noted)
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Turned, browrglazed drinking mug: c. 17000720

Turned, mold applied stained coffee pot: c. 173060

Turned, shapeddge dish: c. 17501760

Turned, mold applied tea waste bowl: c. 173060

Turned, molded and mold applied teapot: c. 175060

B3UHVV PROGHG pDFDQWKXVYMOGHVVHUW
Sprigged naturapear teapot: c. 17541759

Turned, gilded relief chocolate cup: c. 1755760

Press molded, milleddge deep plate: c. 1758760

Turned, mold applied browelay teapot: c. 1760

SUHVV PROGHG pYDODO@DBHY SODWH F
Turned, moldedoot strainer: c. 1760

Pair press moldet ODWWLFHYT SODWHV F
7XUQHG VSULJIJHG pKDZWKRUQY WHDS
B3UHVV PROGHG pPULEERQY SODWH F
Turned, rouletteground cream ewer: c. 176AQ765

B3UHVV PROGHG PEDUOH\FRUQY SODWH
Press molded, oxidstained sauceboat: c. 1765

Press molded, colod OD]H G u &ldanRterf. Va5

BUHVV PROGHG PZRYHQYT SODWH F
Press molded, greaglazed pickle dish: c. 17651770

3UHVV PROGHG PSLQHDSSOHY PLON SR
3UHVV PROGHG pIUHWZRUNY GHVVHUW
Press rolded,octegonal tea canister: ¢c. 1763770

Cockpit Hill orange red enameled teapot: c. 1765
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B3UHVV PROGHG PEROIHAM WHDSRW F
Turned, shouldered baluster teapot: c. 1765
Red / puce transfer printed covered jug: c. 1765
3UHVV PROGHG HQDPHOHG pVKHOOY GHVVH
Rothwell press molded sautgreen stand: c. 1770
Press molded, transfer print dish: c. 172075
Turned, enameled and gilded teapot: c. 17Y082
Turned, pxide colorsfcoveredmilk jug: c. 1770- 1780
Yorkshire oxidestriped gallerycreamewer. c. 1770
7XUQHG HQDPHOHG pVKHSHKHUGHVVYT WHDSH
Yorkshire _fIHDWKHUY GHVV-HIB&W SODWH F
Yorkshire enameled, cro$mndled mug: c. 17701775
Turned,enametéd midband teapot: c. 17701782
Derbyshire punched, enameled dish: c. 171075
Yorkshire turned, enameled creasandled teapot: 1771
Turned, @ameled maskpout jug: 1773
Leeds turned, molded and enameled sugar cup: c. 1775
7XUQHG HQDPHOHG pPFKLQW]Y WHDSRW F
Press molded, enameled hexagonal dessert plate: c. 1775
Turned, enameled coffee pot: ¢c. 1776780
Press molded, enameledtagonal plate: c. 1775
Yorkshire turned, enameled utility bowl: c. 1775780
Yorkshire enameled doubigall milk pot: ¢. 1775 1780
Press molded, underglaze stained plate: c. 11785
Devonshire press molded plaque: c. 1775
Yorkshire turnedLQVFULEHG pXQGHUJOD]H EOXHTY |
Press molded, enameled fruit plate: c. 171886
Leeds molded, cutwork centerpiece: c. 178090
Leeds turned, greestriped teapot: c. 1780
Leeds nolded,dessert tureen and stand w / ladle: c. 178090
Leeds pess molded tall candlestick: ¢c. 1780790
Turned, enameled strainer. 1780
&KLQD JOD]H pX Qeskethlex] H78D O30
Turned, transfer printed pitcher: c. 1780790
Yorkshire pierced dessert basket and stan#i780- 1790
Press molded, oxidstained toy dish with food: ¢. 1780
Press molded, coleglazed stirrup cup: c. 1780790
Yorkshire turned, reticulated egg cup: c. 178090
Press molded, lobed enanmeint plate: ¢. 1785 1800
Molded, enamelegearlware twehandled cup: c. 1785
Turmned, PROG DSSOLHG uPBYEHAHGYT MXJ
Turned, enaméborder deep plate: c. 1789790
Belfast press molded, reticulated dessert mold: ¢. 1790
Molded, china glaze underglaze painted box: c. 1790
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<RUNVKLUH pXQGHUJOD]H EQ8MET GHVYV
China glaze press molded, celginzed whistle: c. 1790

China glaze turned, inlaid agate coffest: c. 1790 1800

+DQG IRUPHG hagket wJ $tard: > LINEO0

Press molded, Dutebnameled plate: ¢. 179803

&KLQD JOD]JH WXUQHG uXQGHUJOD]H S
Press moldecdpierced dessert plate: c. 1795800

China glaze turned, enameled teapot: c. 1795

Leeds china glaze fruliaslet stand: c. 1800

British press molded, oxidgtained tobacco pipe: c. 1800
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Slipware cat: c. 16801750
Tin-glazed earthenware cat: c. 1680720
Bird 2 saltglazed stoneware and slip:1725- 1730
Woman? saltglazed agate ware: c. 1740745
Oxide-stained bagpiper: c. 1750
Saltglazed stoneware figure group: c. 1755
Monkey? oxide-stained buff earthenware: c. 1760
Sheep group greenglazed china glaze: c. 1773795
Venus? color-glazed china glaze: c. 1782795
Farm boy? enameled china glaze: c. 17857%
Admiral Lord Howe figure jug: c1790
Animal 2 underglaze painted china glaze: c. 179@00
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A Simulated Public Notice
for the 18th Century

ChE

THE TROY DAWSON CHAPPELL COLLECTION
OF EARLY ENGLISH POTTERY

Curious and picked Colle&tion of POTTERY
WARES, made of refined Englifh Materials
& Devices, with the Forms being in the fathionable
Tafte for a variety of wfeful and ornamental Purpofes,
and confifting of a Sele@ion of Images, Choices of
finely painted Delph, STONE China of feveral
Kinds, elegant Lots of Cream Colour, and a rich
Sortment of other Staffordthire EARTHEN goods.
The Undertaker of this brief CATALOGUE hum-
bly hopes this Manner of prefenting his Aflemblage
to the Publick will meet with favourable Encour-
agement.

T. D. CHBAPPELL.

S e

Typebodysetby Peter Stinely
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Introductory Note

HIS COLLECTION OF EARLY POTTERY dewn-

strates and contrasts samples of once prevailing manu
facturingmaterials and forming techniques, manners of shaped
and colored decorations, and the ever progression of styles
that predominated across the English perceptions and trade
during the period of about 1630 to 180@irst, the regards
undertake to identifpoth body and fulburface clay com
positions with any associated glazing as well as reveal how
basic pottery received contours by means of several turning,
molding, casting, or slab assembling procedures. The second
aspect deals with adding adornmentshas by liftingfrom
separate molds for attachment, cutting into the body, and ap
plying clay slurries or else minerahsed colors in, over, or
under glazes. Final interegigsmarily encompass fashionable
patterns, profiles, and coloration. Consedyetite cataloged
representaties from material culture create an aesthetic-chro
nology, less porcelain, of useful and ornamental English house
hold ceramics as once known in the 1&iidl 18th centuries.
Choices further provide a valued domain for conisidegores
sures from customs, imitations, and inventive processes a
cross a revolutionary industry, which by evolution remained
onemainstay of British wealth for centuries

Seventeentitentury slip and tiglazed wares open

windows into this Collection sincehe offhand medieval and
former pottery vasmade for local or personal neagken
occasionglemande@ndarenot reckonedsorganizedor
distribution. At the closing time, products introduced after
the 1780 cream ware are curtailed ¢csise this overview
seeks tacapturethe touches of pot makers awni@orators
whenevernot obscured byhe stereotyping controlsf re-
iterativemachinery althoughearlyworkers couldesort to

1 ChipstoneCeramics in Americd2001 3$Q $GYHQWXUH ZLWK (DUO\ (
3 RW Wpl W86207, for the collecting philosoptof this author and selected
illustrations from his grouping of pottery.
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standardn-housemolds orsomemanageiprescibed design
theme. In candor jnstinctivewarmth for charm shouldot
be dramatizedbecaus prevailingconceris wereto produce
numerousobjectsprompty for steadyand profitablesales.
Commerce, not patronage atistic exploratios drovedaily
operations. The aforementioned 8th-centuryPublic Notice
(p. xxvi) summarizeshe breadtlof this project.

Distinctions between pottery and porcelain aré-dif
cult to set forth briefly. Ira simplistic perspective, however,
it suffices tocomprehengbottery aseingbaked claysvith
gritty additives; opaque properties amechangdin cortrast
to translucent porcelaiha heatfused mixture of clays plus
degraded granite or refined fluxeSor nomiral segregation,
theinherentattributesof potteryareembodedin fundamental
divisions designatedsearthenwar@andstoneware.The low-
fired first groupis usuallyencasedby hardened fluieglaze to
reduce porositythe claysof the highetfired second category
becomeincipientfusedmasses oacquiredepthsof surface
vitrified shields, whichprovide equivalent imperausiess to
liquids.

Theremairing panoply of multivariate eartheand
stonewaresignalsthat ttose decades yieldingxamples in
this specialized narrate spannedingularly disturted and
intenseyears for bothtechnical innovations and tratignal
styles. Thus, tudious criticism camncover trails ofinter-
mingled straingamongpatternsor shapeseachresponding
to eitherforming capabilies or social fashioa To conpre
hendthe overall mosaic of this emerging pottery, however,
no singlemeasurement ariterionshouldbe predesgnated
for compaing outputsfrom expandinggenestions of crafts
men. While functionalisthecameanagreed quality in gen
eral, intuitions for beauty were less constant.

Although separatelgredible thesesamples by total
fail to accurately measure proportionate mik@sappear
ancesasoncein use mostday-to-day utility stapleswvould
nothave beemdorned. Naturdkencerciesto savecomely
items and cagiff the ordinary ones havgrosslydistoried
the decorative balance now available for colledidvith
thatlight, thosethat arepreserved here should be viewed as
having had plaier, and perhaps unremarkedmpanions.
2 Introductory Note



Photographs within this catalog discl@sgisual ty
pology of a remarkable sector of manual and fiatrsfts,
and guidepointsfound inthe textoutlinefair sanplings of
thosehistorical and technological events that inspimehy
methods andtyles common to paorks. My addeddesire
is to strategically interplay cursory event and date sequences,
not to approach full-measure history. Object destigms
should stand well without theeccompaning pictures

Traditions surroundinghis English pot making are
fraught with mythsor shadowdrom misinformation. Par
ticularly regardinghe saltglazed and creaitolored pieces
tentative associationgersistherein forcrediteddecorators
who had been nominatexler pastyearsby certain p D XrW K R
LWLHYV 1 théy ebklb dotidavel many situations with
aid fromnow recentdiscoverieswhichmore assuredly at
tribute unmarked waseit might beprudentfor aninterim to
only compartmenentriesbased on decorative techniques or
styles; this continueasan area for study and-szlucation.

For brevity, only tlhse most persuasive mentors are
mentioned from among the scothatwere instrumental in
navigaing tangledcoursedor development; more compre
hensive accounts cdre extracted from thiteraturecited
in the appendantelect Bibliography. For broaderoutlooks,
pointersin this summarycatalogareinvitations to reflect at
leisureonthevirtues of early English pottery atitetalents
from a parade of vesdile potters and decorators.

This Collectionof anamateur wabegunby chancdn
late 1968with a saltglazed deep disfp. 647), whichwas at
tractiveas arentity. Within a year my expanded horizon en
compassedn arrayof useful and ornamental potteryhich
would have beersuitablein mid-scale homg wareswereto
enlighten ranges of settings ptaceof keying onearliest or
rarest possiblselections At the outsef | suspectedhat ex
amples for everydimension might not become availglbeit
the prospeodf a quite educationalalthough not fully inclu
sive, layout would be sufficient to encourage sincere edfort
The electedtime span also matcti¢hat covering the initial
phasedor English ceramics industrializationThroughthe
years, what began asy flirting hobby involvement became
a notedfinancialundertakingas prices spiked with periodic
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market scarcigs andhe more aggressive buyer#n spite
of suchinoppotune stresss sufficientdiversiies in ma-
terials and shapdsaveemerge herein amidampledece
rative styledor readerdo perceive and apprecidatee ever
varied nauralnessin English potteryduring thoseperiods
where backgroundpportunitiesand events facilitated many
remarlable innovationén trade goods Englishantiquesare
cental with this Collection, but there are a few Britishd
Irish worksto roundout the history. The sequence shown
at Figure 1 exemplifiesone embedded study lingaat unfolds
thediscretetranslationsn brown saliglazed stoneware.

Figure 1: A Succession of Brown Salglazed Stoneware

Left to right: Catalog No. 22, 233, 234, 236, 251, 29, 302, 303

Fora moment before approaching specific pottery in
terrelationsthree prefatory observations about collecting ce
ramics warrant consideration. First, even thoeghknsive
holdingsin the known beacommuseums and private collec
tions will continueunmatched because mnyuniquecom
ponens, thereremainfreshdirectionsfor gatheringobjects
to clarify special branoks ofendeavor. Carefully fected
and condensed new arrangements can beeasingful for
streamlined purposes e established leaders.

The second point concerns discipline. Every study
colledion benefits from well defined objectives and limits
for those articles thatill logically promotebotha breadth
and depthor the subject. Additionally, chosen goals should
be reasonably attainakdéter properthoughtabout thdong-
rangeexpectations foa collector tocontributehis resources.
On the other handhe besintentiors are not sshallowthat
they preclude engaging challergyndthe sharpeningf in-
teress. Further too, numerical growth in place of qualtigy
comesa passing satisfaction. That is not to saystblectiors
4 Introductory Note



need be rare, but additions should truly increase the merits
of the assemblage on the whole. Mindful about physical con
ditions, genally select sound bodies unless persuaded by ex
ceqional artistry. Chips and cracks testify fbe venerability
thattrumps visual perfectioomadeto maskinconpleteness.

Finally, collecting introduces a profound experience
when relevant studies and acquisitions are mutually stimu
lating. An expansion without insights is a sterile exercise.
With this thought, encourage yourself to be a wary reader
and handler because ovecent years folklore and early-be
liefs are more closely screened using archival researches and
clear archaeological findings. Greater foundation certainties
are gleaned from newly found merchant accounts, bilts, pe
tions and patents, parish registeand inventories at probate;
the earth yields tangible clues in the guise of unfinished pot
sherds from waste dumps and actual factory sites. The net
assessment is that in spite of secure identities for hundreds
of named potters, extant pottery by dadje cannot be fac
tually connected to those specific persons. Indeed, within
the small quantity of inscribed remainders most pieces link
to events and owners rather than creators. Also, those facile
theories regarding geographic origins, especiallyHertin
glazed earthenware, have collapsed when confronted by the
truths that uncounted potters and painters were itinerant as
well as eager to appropriate a commercially successful im
provement. And so, reliance on oven wasters from deposits
that have ot been mixed witlthose ofclose by pot makers,
rather thariragmentf anyfinished piece, is certainypre-
ferred safeguard before assigning a provenance.

One pleasant outcome of the latest inquiries is the re
affirmation that critiques of these primary creations can be
nearly unrestrained in extent and orientation. By virtue of
immigration and government along the fssttled shores of
colonial eastern America, this same microcosm of house
hold ceramics becae familiar to and coveted by prospering
forebears. In truth, a considerable profusion of transported
examples has been identified among public recasdsell
as recoveredn early domestic sites. Scholarsfipm this
catalog could frame a platform fother arbiters téaunch
their specialty probes into our national ceramics history
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Through time | havéormulated some suggestions for
newcomes who collect English pottery; namely, 1) refrain
from any personal generic nangastbury, WhieldonBowen),

2) usearchaeologicalinds andmarked spemens to assign
attributions becauseany pottersmadecomparablegoods,
3) remember that ground colornsoreoftenthe function of
cleanlinesgor materials and firing conditions than age or ori
gin, 4)develop and hold, within reason, your assessnfi@nts
daing variations among scholars in ordebtageawkward
time gaps, 5) note thatififield is not closed sincexciting
authentic items do appear, 6) minimigingsubjective word
evaluationgunique,rare,fine), and 7) fdlow your maturing
instincts and be patiend reach goals.

Now, without a prolongedreface focus on thosen
grossing contributionsby basially anorymousworkerswho
havecollectively securedh lasing appredition through their
hardicrafts

TrdyawsonChappe

Williamsburg Virginia
July 2016
Addendun?

| have inserted illustrated page holderasccommodate ful
filling additions along with a few that are nessential but would
help chronicle English pottery; most of the latterdiversely shaped
Even with efforts to stay minimal, this collecting program is incom
plete. Missing recognitions cluster around 4c&htury tinglazeand
slip wares including figures as well as the later commercial missteps
like tin-glazed stoneware. Objects have bdmmated to th€olonial
Williamsburg Foundation for its museum study programs; the re
maining Collection was dispersed through two auction sales in 2016.

TDC

COLLECTION OBJECT PHOTOGRAPH CREDITS

Garry Atkins? 11, 24, @, 134, 262, 330; British Museun®? 16; Chipstone
Foundatior? 151; & K U L V¥ @é@, B8Y;\Colonial Williamsburg Founda
tion2 7, 11, 20,134, 151; Ginsburg & Levylnc. 2 34; Jonathan Horn@An-

tiqueg Limited 2 5, 6, 74 John Howardat Heritage® 336, 358 The Long

ridge Collectior? 16, 32, 34, 43, 52, 73, 384; Leo Kaplan Lt® 226; The
Mint Museum? 331, 6 RW K HE \?%,V43, 50, 158, 216, 262, 330, 367,

388, 393; Temple Newsam Housé.eeds? 337; Victoria and Albert Mu-

seum? 32, 52, 151; The Henry HWeldon Colection 2 271, 353, 387, 388

WinterthurMuseum? 367
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Contrasts in Early English Pottery

8 The Progression of Styles



The Progression of Styles

HE ART OF THE POTTERlaces proudy among the

oldest of applied crafts; and frosomeobscure time
several tracks fats development, often tangential, were-fol
lowed throughout the world. Seemingly, an innate growth
governed wherevex comparable envbonmentfound favor
across Europe, the Middle East, or the Orient. Tracing one
course, tribal inhabitants of the British Isles perhaps at first
became accustomedttise amorphou®r casually dried clay
holders for survival foosland drink, all created by hand or
chancebefore hardang with sunor open fires During Ro-
manrule, similarly porous, utilitarian outpuisok augnerta-
tionsto realizewheel turned urner jars baked in crude heat
chambers. Further on, hesitantlyasched or thumb pressed
relief was slowly expandg into the 13th century where the
surfaceglossed water jugsffered more graceful shapes and
robust applied decorations started to flourish; the elementary
dispositions of basic colors kept pace widwglazing tech
niquest Within these nurturing centurieattencntburning
sites and ovens were scattered over theitaresponse to lo
cal demands foeverydaypottery There verescantefforts,
if any, towardcentraized pot makingor commercial tratthg
activities. As the general circumstansaintil aboutthe 17th
century, these rudimentary wares of varied tingerard
ness failed to mature beyosinplevessels and moldeat
stamped paving tilesll madeof ill-baked clays partiallpro-
teced with moisture resistant glazes. A distinct English id
iom was generated, even though wlaride conceptions of
pottery advancements were confluéntistory recognizes
these baseline groupsearthenwaretas the precursors of
those gredy finishedformats cloaked under abstruse generic
headingsn and beyondhe 18th century; notable categories
canbe traced to present day ceramigigire 2).

All through the two centueis rising about 1600, the

character of English potting habitsas aljusied ever more
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dramatically with regard tomedium, form, and colorThe
usual wheel thrown and coiled earthenware at the primal

Figure 2: The Trail of Earthenware

From left reaiclockwise: Catalog No.22, 347, 72, 343, 390, 315,12, 212

stage thrived on native inspirations, interpretations ef im
portedtokens sundry domestic drawings, as wellthsse
housewares made of other materials. However, the more
accomplished potterynal porcelainobtainedbeyond the
shores slowly infiltrated the ports or were suggested by

Figure 3: The Link of Stoneware

From left rear clockwise: Catalog Nd64£ 286,299, 302, 290, 229, 222

travelers and immigrants. Reacting aroi680,the English
counterproducersf aradically updated earthenwat@ok
10 The Progression of Styles



on shaping templates aradsopainted bright accentcross
white grounds that were madi®m lead and the residues
of burnt tin; this reflected Italian majoliéaln due course
about 1670a concept for semivitrified claystoneware+
wasengraftedrom the middle Europans(Figure 3).* Well-
measured Englisimnovaions werenstitutedto satisfyall
threeof those design factors noted above because each was
necessaryor appealthe oncechance pottery crafiverein-
crementallyshepherdedhroughtheir paltry amountsto mass
praduction. Thus, footings wemacedfor unique body fab

rics, advanced forming and decorating attainments, as well
asaconsolidaing industry. Typical 17th- and 18thcentury
corstituentsfrom these broadlasseswhich were not rig
orously episodic, artihe subjects of thisatalogsurvey.

Awakened Spirits

External events prompted some significaptions to-
ward new English pottery shapebasicbody constructions,
and surface adornments. Indeekief extensiverevisiors
for the 1600s were stimulated by obtuse political and eco
nomic legaciesetfrom the preceding century. As a point,
imaginethe freshatmospherdor renaissance at the turm
the 17th centurwhenEnglishmen escaped th@rotracted
burden ofcloistering that resulted fromnfored maritime
restrictions. And, also suddenly, rogaluncilors incensealt
the expandingerritoriesof continental merchants and princes
hurried their new mercantile and artistic freedoms into be
ing. By thattime, the Europeans had already eigncedthe
strangewondersof Cathaythroughthe adventure of Marco
Polo; and enterprising traders, who heeded naturalises
unhampered by governmahtaws had establishetthe East
India Companies with sdand routes to satfy whetted con
sumer interests artie consequent ground swefis these
cleverly crafted luxuriesS. Porcelaincompetitiors, asevent
ually potted in the Wesbeginning inthe 18th centuryhe-
canme singulaly sought ouamongmore duableitens. In
England, howevelthe pentup hostilitiesencouragd by ac-
cumulating wealthonthe Continenincited somewarlike re-
prisals? interdictions of thesealanes. With thefurors over
those actions, a particularly divertieghergencéook place
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during 1592 whera Tudor privateer landed a select cargo
of Chinese porcelaithatsoon becamgreatly esteemed in
London® The enticingpatterns and cultat itemstook on
immense popularitywhen incorporated to normalwestern
furnishings. After such exposww alluring refinements,
the belatedly licensed companies of England organized in
1600 to encouragen appreciation of this and other novel
merchandisé. Predictably,an ypswing in trading released
captivatingspecimens opottery and porcelain from many
countries. These commodities wek@raciousy emulated,
but with uneven success, by home front potters who-strug
gled to survivaunremittingLQIOX[HV RI 3QHZHVW IDVKLRQ
Over thenextfew years after 1635, the burgeoning import
trade was profitable to trdegreethat fearful English pet
ters za loudly rising leaguetrushed petitions toloseall
docksidego most of thé eagerforeigncompetitors. Still,
in spiteof severalspasmodisanctions and duties kvied
in 1651, 1660, and 1672 glroused awareness of fragile,
EODQFKHG 3 & &oul@ ot bebugpiessed. The in
creasinggravitation ofthe disparatdocal potworking sites
from theremote areas to dense clusters helped aggrandize
commerce and realizbe lastingnternalbenefis from the
transoceanic encounters.

While sequesteregethavingturbulentsituations for
a century and a half, ¢l indigenous potters became self
reliant and remarkably diverse as s#@oughthe pluralism
in slip, tin-glazed, agateotoredbody, sakiglazed, buff, and
cream wares. Althoughfrequentrelaxatiors of tariff bar
riers allowed glimpses darawaycontemporary ceramics,
the English inclinations were not tuneddtavish minicries
aside from aiming at the translucency of covetedeiain.
Instead, therevould beordinarily calculatedntermixings of
featureghat resultedn the multifarious wares noted above.
Under scrutiny the timetables for these branches of pottery
turn outimprecise. Eaclenderinghasonly a surmised point
for origin because datesd marks were generally onaid
from those produds thatpredaedthe yearl770. Especially
in the earlymid-quarter of the 18th centurgpme typesiad
overlapping ranges; therefotbge probableyears oftermi-
nation for the manufacture and use of the sundry items are
12 The Progression of Styles



even less definite Table 1 andFigure 4 correlate the pro
duction phasing with historical benchmarks.

Transitions and Commerce

A primary searchor purpose underliesanyearnest
LQYHQWLYH HIIRUWYVY :LWK WKH (QJOL
theintrinsic delicaciesR | p & KL Q ratapudédiniovifie
forefront early in the 17th century as the ultimate technical
goall® In some casg later successes efpecidly ordeed
MHH[SRUWY DQG HYHQ (QJOLVK SRUFHOTL
such overtly ambitious and potentially lucrativgeatives
had beenacitly acceptedthe steadfast prods towardet-
tionswereundoubtety moreimpatient insistencasithin the
growing middle class of housekeepersdninexpensive yet
durable tableware. Elementary workade ofclay and sand
did not remairsufficient. DHOYLQJ LQWR VgiH 2DUW
RFFXSDWLRQ RU H PtadnBIesigawiakeed WK HL!
devised numerouselectios that were to fade @ontinue
throughouthe channels of commerdé. Indirectly, the mer
chants instilled concerted pressures for fundamental econ
omies to accommodatariousarousing 3 X QGHU SULPH FF
promotionst? Such vending realities spurredvesrd expe-
rimenfationswith thelocal claysandsurface finishes. Light
tone coatings of slip and tglazebecame th@ogue before
adjustments todsic DEULFV ZLWK pEB@@®D YT FOD\
1720. Eventualljrom the middle of the 18tbentury, the
creamcolor clay provedo beidealfor improvinghandmade
wares. Interestingly, the distimat bodiesfor rival cream
and white salglazedproductons wereprincipally derived
by controllingdifferent firing temperature® affectalmost
identicalclay and calcined flint mixture$. Proceeding from
around175Q a purified fluid glaze akin tthe typesfound
in recently opened English porcelaiotworkswas available;
this cemented widespreadcceptancéor therefinedcream
warel* Several acknowledged enhantentingredientshad
beenevaluatedn years before 1730, but expess$ar diffi -
cult transportation angroblematicdelivery of raw materials
delayed reliance on theth.Following theseresoluionsa
boutfundamentatompositionssubsequenositive changes
within the potting establishmentieading1780contributed
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Table 1: Anglo-American Historical Perspectiveé

England Year America

East India Company founded 1600
James 1(1603- 1625)

1607 Virginia colony settled
1611  Private enterprise sanctioned
in Virginia
1612  Tobacco cultivation becomes
economical
7KLUW\ <HDUVY ZDU EHIBLQV
1620  Mayflower compact
promulgated
Great Protestation by Parliament 1621

Charles 1(1625- 1649)

Parliament dissolved 16291640
1631  Shipyards start up in New
England
1636 Harvard College initiated
Civil War begins 1642

1643  New England Confederation
The Commonwealth Era(1649- 1660)

1649  Tobacco prosperity realized
16511663 Navigation Acts and
taxes cutail trade:
(limited carriers 1651;
import taxes 1657,
restricted export items
1660; no European
contact 1663)
Anglo-Dutch War 16521654
Tea drinking popularized 1658

Charles Il (1660- 1685)
London plague and Great Fire 16651666

Second AngleDutch War 16651667 New Amsterdam lost to England
1672  English duties on trade between
colonies
1676 % DFRQTV 5HEHMOLRQ LQ 9L
Popish Plot revealed 1678

1681  Founding of Pennsylvania
1683  Philadelphia city plan laid out
on grid system

1 Grigsby, The Longridge Collection of English Slipware and Delftwafel. 2,
pp. 10619, for further history and relationships of monarchs and notable persons.
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James Il (1685- 1689)
Huguenots immigrate to England 1685

William 1l and Mary Il (1689- 1694)
William 11l (1694- 1702)

Glorious Revolution occurs 1689
1693  College of William and Mary
founded in Virginia
1699  Virginia capital relocated to
Williamsburg
England forbids industries
War of the Spanish Succession 11013

Anne (1702- 1714)

Gibraltartaken from Spain 1704 First regular newspaper: Boston
Marlborough wins at Blenheim 1707
Union of English and Scottish

parliaments

Designation of Great Britain
British presence grows in India

George 1(1714-1727)

Baltic ports catured 1714 Tea first enters the Colonies
South Sea Bubble 1720
1723  First public schools: Maryland

George Il (1727- 1760)

1730 Coastwise trade accelerated
:DU RI -HQNLQVY (DU7391743
War ofthe Austrian Succession 17401748
Jacobite Rebellion 1745
Gregorian calendar adopted 1752
17541763 French and Indian War
6HYHQ <HDUVY :DU 17561763

George Il (1760- 1820)

Trial of John Wilkes 1764
1765  Stamp Act imposes direct taxes
%RVWRQ pyWHD SDUW\Y DF

1774  Continental Congress convenes

17751776 Royal GoverndeavesVirginia
1776  Declaration dhdependence
1777  Articles of Confederation
1781  British surrender at Yorktown

Treaty of Peace with colonies 1783  Constitutional Convention
1791  Bill of Rights adopted
War with Holland 1795

1797  Washington retires from public
Union of Great Britain and Ireland 1801 Jefferson inaugurated President
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more to industrial mechanics thanay developmerd for
new appearances. ThesedaiBving shortcuts allowed ma
chines to supplant creative human impulsiveness saithe
ness of forms and matched decorations.

The partial lists of sites, proprietors, and craftsmen at
Appendix A recordthe co-extensios of activitiesfrom those
locations plotted on the mapFRture 5. In a practical vein,
these conspicuous havens potworksshifted in accord with
support bases for thatural earth and fuel used by thase
dustries; trargort infrastructures were adapted or built.

For hands-on pottery tasksspecializatioa by work-
people andlight dependence ooutsidersbecame matters
of fact before 173(andthenit rapidly intensifiedto 17506
Even some indentures woulddertakeonly the most narrow
scops for the skills to beaught!” Commensurately, the size
of manypotteries enlarged witther functional dvisionrs of
labor; and thédate 17thcentury kinshig of cottage tradeand
farms wererelinquished. Heavy growth boosteattecade
from 1740asnew-order, wealthy alliances formed to spread
out swelling strairs for urgent financing. Steadily increasing
outputs, notably of Staffordshire warkeem 1730 tal 760,
remained high and off the pace wittosenational economic
fluctuationsresultingfrom generakexpansions andepres
sions, weather, harvests, and wAdrs.

Furthermorethebusiness conventions onward from
about 1660 reshaped sellibglk pottery fromoncesmall,
immediatepaymentsales to large credit transactions. By a
century later, tons of inlanchaderefinedpotteryregularly
reached fashion hubs ovieesker turnpikes that smoothed
the flow of goods overland to rivers and tbeto sea; car
avans of cartas well adargeselbowedasiderandom pack
animab.’® As early as 175@heurban buyer depended ever
less on vandering vendors andasable to purchase by-re
tail or auctionat the wellstockedvenueV R 3 (Dvdred/ KH Q

KRXVHV® RU 3% RillsQpDeRdh&pgé between cus
tomers and suppliers expanded flexible commercipbbp
tunities and ranges.

Potters traditionallysought to meethe expectations
of the populacdy makinggradual adaptations, and profits
accrued uncertainly. During tlbosing thirty years of the
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18th century, however, Josiah Wedgwood anlfeagues
rejected ay rigid sequencéor evolutionary investigations
followed by salesmanship. Their reassessments reversed
the roles as businessmen, rather than consumers, proposed
new perceptions of pottery designs and functidn3hus,

Figure 5: Cited Principal British Pottery Regions 1630- 1800

SCOTLAND
Edinburgh

.
Glasgow

North Sea

Dinsdale

. Lancaster

Swinton

ENGLAND

Ha'rlow

. London
Bristol 2
.Wincanton Fulham

\;lrotham ,j
Bideford @’uﬂ -
BoveyTraceﬁ_[ N
i English Channel

ornamental pieces, often suggestive of antiquity as sensed

E\ pJUDQG WRXUY VRMRXUQHUV ZHUH WRXWH
prices to imply luxuanceby comparison tdhe outlays for

common3 X V H | X O sugditiig Yiome® In bit stages,

blended fictile pastes as for basalt, jasper, and cane wares
unfoldedalongside fabric tints and cameo relief. Neag th

same period, the fortuitous incorporasaf certainlocal

specialty clayssuch as peacock maheld down theoverdl
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costsby curtailing raw imports from far-distantsource<*

Also, sonre topical shadings fomitating stonesbronzing,

DQG PHQFDXVWLFY SD argonwgltisd pibP D QD W
ducerswho hadmastereatontrolled worlshopprocesses

Political and Social Forces

Throughout the succession of early English pottery
styles, grasps of clayandling skills usually set the trends
for selectingbasesubstances and shapes while manners of
decoration often projecteatideful affections for the new
ly introduead Chinese, Japanese, and continental ceramics.
Further, in the course df6th and 17th centuries, wars and
religious turmois in Europe sped the migratisof proper
3(DUWK 3R Walwdydseémegtdheto be itinerants
seeking fortungandshelter froma persecutior® In part,
thdr outflows pushedvaried Flemish and Germanic chords
into England. Out of north Devonshire, Netherlands slip
style common wares spread inland, coastwise, and abroad
to Ireland and the New World. Through the 17th century,
theworkers whoassembleét London and its environs 1e
sponded to the culture, affluence, and whimthe capital
city; and slip, tinglazed, and stone wares were prominent
local goods. Eventfully, the Girious Revolution of 1689
almost arbitrarily installedewer canondor expression and
taste from across tl@hannel. By earlyn thenext century,
theresidents of other port cities that were more accessible
to timber and pockets of claypth ofwhich werein full de-
mandfor export, captured thfervor and developed major
complexedor making tinglazed earthenware.

An 18th-century exprsionin tea dinking, which had
earnestlyseizedhold by 1658, pressed suppliers for service
items in excess of thguantities exacted from the Oriefft.

The improved fortunes were corralled dyeady placegot
ters whoforcedthe mid-17th century proscription whereby
mandatory apprenticeslif several yearlsecame prere
quisite toindependent pot workirsf’ Fittingly by 1760,
suchpotters at some 13flaces in north Staffordshireca
districtknown asp W K H 3 RAM&detlamplé/dlay, flint,
and fuel resources into hest ROHUDQW 3ZKLWH VWR
the cascading volumes quickBclipsed thosef everyother
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kind fromthe coastal potwork?® Countless unpretentious
S3BRWRWVHV ™ SHSS stWidiandgckuttrxsisd® U
overthe remainder of the 18th century, but there was little
coordinationbetweerthes regions; the spreading regus
tions of many successfubaresgenerallycame aboutrom
greaterguestionable ethics thawoperative intercoursg®
Yet increasingly, pottersirned tosubcontrating for molds
or productsalready ina stage of completiain order tomeet
their orders; the suppliers took gain frimeir specialties®
Separate from obvious interchandpegweerpottery
treatmentghroughpersonalefforts, strident artificial per
suasions perpetuated eclectic inventorids.oneinstance,
the time lagsvith overseas communications as well as co
lonial politics ensconcedbsolescentormatswith English
workshops after theyerepatentlyshunned in home venues
Because of transport and distarntteisolated colonists de
siring a special treat weredpdessly dependent on agents
and sellers whodid monetarysideinteress in the bargain
goods made bgnoutdated methodAs reinforcemery, the
capabilitiesfor making such pottery in the colonies arya
broadened scale were officially discouraged to pratest
insular traded! Related constraints:Navigation Acts *
furthermandagd in part thatthoseconsignmentpreviously
brought indirectly from othercountries be diverted through
English portsor moretaxatiors at what amounted to pfo
hibitive rates®? Fromthe culturalaspect habitual bidding
by prosperous settlers to possess the latest available home
land fashions wasnedeterrent to enterprise abroad. I&zo
nial goods, no matter how wedbnstructecandimitative,
simply could not bereconcilable substites for evenout
moded English offerirg®® And so,joint governmental and
social impactaiponcommerceworked topreserve the di
versificatiors now evidencedhroughthis Collection.
Thenextseries ofgeneral accounts underscosene
entwinngs while English potterydevelopedand it takeso-
tice ofsuccesselsy hand, wheel, and mold. eBcrigtions of
neessary materialgphysical qualities, andotting practices
are reserved fantroductory setions of the following cat-
log chaptes; anydistinctivefeatures obachobjectaregiven
undertheir particular enfies
20 The Progression of Styles



4,7

Slip Ware 3 7he Rustic Tapestriest

Mostly undecoragd kitchen and cellabaking dishes,
bowls, jars, and milk pans are evidential elegrespotted
for daily tasks Theslip-ornamented, usuallydsiranatic pres
tige vesses like drink potsbecameparamount showpieces
among earliest 7th-century potterythdar fundamentals had
infiltrated from the ContinentObjectsexhibiting the latter
complexity andndividuality arerecordechere aslip ware.
Thesehickenedpulky 3(DUWKHQ 3 RWWhirMléedP D QL I H
expressionsvith overlays of contrasting slips ankkarglazes
simplewheelthrowing servedasa general practice for set
ting profiles3* Workmanship wasot exact and just as ith
the familiar poor contrslover colorationthe bold relief de-
vices wereerrorful and casuallgttached Nonethelesghese
rustic creationseinforcedEnglish postmedieval trend for
not havingthe potterydesigrs totally subordinated to utility.
Regularized dealirgy beyondthe ones amanyweekly mar
kets andafew circulating possellers, vereformalizedin the
18th century Storage jars andecoratedlishes +tDevon-
VKLUH pF D Ufortexpdrtigladdstiige and overseas
alongZLWK 0LGODQGYV PFULPSHGi+{ODWZD
butingon lard +were exploitations®

Because untutored laymen conducted similaarap
tionsaroundseveral settlements, fixirggcontinuity and as
cribing local origin to an extant piece isow oftenlimited to
provisional stylistic judgment. Wrotham cufssmedbe
tween 1620 and 1670, for exanmple/ere premim vessels
often showing twisted ropes of claynbeddedn handles
while crampedraised ornamentsedecledthe walls. The
true essence and perfectsmf slip ware, however, peaked
close t01680 and in thenannerof the Toft familyat Staf
fordshire3® Their alluringtrail-slip appliquésastransmuted
underglazes suited generousigorial dishes until ound
1725 after which pressed and renewed incised patterns in
creased in popularitgmongmanypotters®’ Compeitively,
thesmootler uWIHDWKHU Y D Qduvenel Rhadiddd J V OL S
asinterestingcolor choices opposite the religériants.

Tal margin numbers reference the Catalog entries.

21



14,19

100,154
27

18
17

16

22
92

38
37,46
47

130
133

140

156

Tin-glazed Earthenwaré 7he Dawn of Colors

Overthespanl570 to 1800atin-glazed earthenware
QR Z GXEEH G, 1u QG Br@ostbondutdadt witithe slip
ware Thusthdr joint time line makes them sinevior this
Collection. Normally the dried cemwt fabrics for delftware
received a whitground dipping that was next paintgobn
in afluent watercolor fashion befothe glaze was finalized
This colorful undertakingpermitted thinned bodies and the
bringing forthof spectrum enrichmesfor English pottery.
Basic understandisgaboutthe manufactue ofsuch3JD G O H\
Z D U tereitroducedwith European products and potté&s.
The aiginal endemic specialtiesere chiefly roughnaturel
floor paving tiles and small storage jars. tAswider ex
changes of differing tablewamportsmade headway, the
patterns and forms reflected increasifiindies with ori-
ental porcelain instead of continental earthenware.

Following foggy situations at Greenwich, Norwich,
and the Aldgatdc. 1571 in London,the closeborough of
Southwark (c. 1613) and the town of Brislington (c42)6
in the West became key prodion centers wherthe pot
ting hadconsiderala weight andits decoratn was sparsé,
Great quantities aheordinary pottery wersimply leftas
white, although some dishes and vasesild ke enlivened
with repousséype plateaus and bosses to resemble metal
work. Communal beverage dispensarsoticeally gran
diose shapes were commissioneg@resenblue paintings
perhaps composed from-house liss of tracings*' Also
between 1660 and 1738,uniqueEnglish draftsmanship in
prismatic tones gracetie large, majolicalikedishes with
aslight peedal as found on the Continent. Broader adop
tion of kindred and adacious color planstirred apace as
the Bristol pothouses openea.(1682 andableskills sup
ported prolific practitioners in Lerpool (1710) and lesser
onesat Wincanton €. 1730 andaboutLancasterdg. 1754).
Belfast connections to Carrickfergus clays and fuel wood
encouraged operations there by 1697; tanskek outheir
share of the high remoeratiors, Dublin activists mounted
aggressiveompetitiors by 1735. Ths arena expanded again
in 1748 for the splurges of the entrants at Glastfow.
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60, 193
200
135

121, 62

92
204

141

25

137

146

202

214, 215
211,386

The mostly derivative stylistic bearings apparent for
tin-glazed earthenware embraced, over yearsdtablished
baroque (1700 1750), rococo (17401780), and early neo
classical (1770 1810) notions for their artistry and modish
ness. There emerged elaborate multicolor garden sketches
DQG DW\SLFDO PSRZGHUHGY RU-SDLQW
serve zaoes, simplistic blu®n-white flower traceries, and
feathertip edgings with swags and festoons. Shades of blue
took precedence through the duration of the industry while
the polychrome wares faced unstable periods for admiration.
Favorable statuswasFsaF RUGHG WR PFKLQRLVHUL
twestern distillations of the Chinese styl&®r nearly the
full century after 1680; but implied symbolism, as copied by
rote, did not play any suggestive réleNew decorative op
portunities for delftware left offibout 1755 with the med
erated coloring combinations and fine line overglaze patterns
from transfer printing at Liverpool. However, the growing
mind-set for lightweightwhite saltglazed stoneware with
striking new profusions of enamels stubbornly ecbslep
port from all the somewhat cumbersomedlazed offers.
After this encroachment on delftware around 1740 the van
guards for significantly advanced potworks competed from
north Staffordshire until almost 1770; benefactors of the re
fined cream waréhen aggressively spread out to prosper as
the granescale rivals at Leeds and Liverp@appendix A).

Slight amounts of delft work lasted just into the 1880s

Agate and Coloredbody Ware? Natural Beauties

English pottergjuickly detected the shortcomings of
tin-glazeandin theirinitial reactiors moved to capitalize on
the internal beauty of body clays and minimize at the same
time thenecessityfor arny outward enhancement. For these
concens, ancient eastern processese recalledor pot-
ting their agate and singleolor-body wares of red. In the
complex firstprocedure manyhued wavy structured bands
R1 FOD\V L GH @t boimalppidsémtivéfgions of
random twists, contrivesiripes, or checking; these fabrics
are leador saltglazed. Makers became decidedly adroit in
1V R O L GvheeBipNatic tonemtegratethrouglout a
clay fabric. Choice agate ware was maddriaxde ontext
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220
209

208

225

212

223

224

227,228

231

304, 309

237

232,23

overtwo decadestartng aound1740% The second cat
egory +coloredbody ware+wasdually understood to bne
finely lawned and washed monochrome stonesiaa®ing
SGU\ ERGLHVY" DGRUQHG E\ DSSOLHG UHOLHI D
as precise earthenwangormally taking anattached relief in
aprominentcontrasing color undera glaze from leatf.
Each of theseediscovered oriental styles was inter
mittently acceptable from 1680 to 1780, the earliest being a
cast, mold applied red stoneware as readied for sale by the
Elers brother’ 7KHLU GHOLYHU\ RI DQ XQJOD]HG 3IL
took a stunning departure from routine practices because of
thinness, miniature details, and a lusterless suffatess
stimulating later vessels were frequently textured faihion
LQJ RQ pHQJILQu 4llcvdd gvodes/ BY BobDtrast,
acceptance of more casugpare red earthenwares continued
through time with no severe modifications between the ever
changingstyles. Except for the extensive infusions of silver
shapes afor teaware, the primary meachievements were
upgradingcoordinations of stained clay bodies into shades
of red and ocher with applied relief of cream to brown; eoun
terchange of the colors was exploited. Sometimes islack
or orange clagfrom the Midlands were directly introduced.
Following fashion from about 1750 to 1780, the combined
bases and glosses brought forth a shining black appearance
beforea cold painting or oil gildind® Near the end of the
18th centuryrecententrepreneurs:Josiah Wedgwoodith
Thomas Bentley+profitably advertisedheir imitations of
DQWLTXH KDUG VWRQHYV DQG 5RPDQ UHG FOD\V
motif, and othesuppliersfollowed the trend®

Salt-glazed Stonewaré Revolutionary Enterprises

Wheelthrown and press molded earthenwares were
ordinary by the midange of the 18th century, and hollew
ZDUH RIWHQ FDUULHG OXPS\ puVSULJJHGYT RUQ
vancement during those medial years, more intricate ob
jects became feasibésnewthin-model,white saltglazed
stoneware proliferatedeyondits older Staffordshireroots
That turnof direction hearkened toadker and coarser an
tecedents, especialtiie bottles thawverecontracted from
Fulham in the late 17tbentury®® Also at Nottingham and

24 The Progression of Styles



236

243

235

237
244
242

292

267

239
294, 283
298, 251

281

301, 303

contiguous shires by the 1700s, iridescent brown wares had
claimedtheirfirm footholds®? : L W K 3 Z K L-gM¢; hotdD O W
ever,thefragile attributes of porcelain weralmostsecued
through an amended oven proctsst provided hardshell
pottery without resorting tthe handydisfiguring aqueous
solutions. Then, too, fabrics graded toward whiteness when
calcined flints were substituted for sand dohehded with
a light-color clay. The invention, perhaps at Fulhamhaf
whitening technique is vague, but its furtherance inside Staf
fordshire is generally conceded to hasanmencedbout
172053 By events, a bonanza materializzgund1750 as
the bulkinessinherent toearthenware was eliminated while
increagng worth by accommodait warm liquids. Different
potting capacities proceeded side by side aadher 2 SRW
EDQNV’™ | hodypetteipgeined strength in the Mid
lands®* Rerewed slip casting, but in the French way with
plaster of Parisgxpandednorebroady shortlybefore 1750
andsupplemerdgdthe perennial turning and press molding
methods for raised effectsprosaic systems for sajtaze
delineation sincelose t01735% Reticulated diaper fields
amid basketwork relieéxpresed anothercomplementary
approactthat wasnstituted by 1760.

Freelance specialists divergéabm thepainting hab
its in placefor mostpotterybefore1750 andheyenameled
overglazeupRQ *FRPPRQ ZKLWH" LQ NHHSLQ.
art. Such putworkers for lone decorators provided the esc
sary ancillary skills untimajorbranches of thevork forces
wereconsolidated under singlen-site managers in the late
1760s* Other entriesnto a seeminglyfrenetic marketing
competition primarilyincluded theblue staineetlay orna
ments, incised cursivecroliwork, and totalcolor grounds.
Regional distinctionnotablyby its sheen and brown color
continuedrom Bristol, London and the MidlandsOnear-
guably acceptable outcome was genertisalighthe over
laying of detailed scenes lifted froemengraved metal plate;
the procesemerged asnefuture boorwith cream waré!
Finally, theminor producers of rough utility jugs lingered at
Liverpool and Bristobeyond180038

Altogether, a clientele raised unprecedented clamors
IRU 3:KLWH 6 Whl€Qdpandrigld4d to 1770the
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307

311

335

338
324

334
332
351,355
370

340, 328
362

merchantablesaltglazed goods became thmtial English
pottery to earinternationafavor across th€hanrel >

Buff and Cream Earthenwaré Bountiful Harvests

Buff earthenwarslowly reconfigued througbut Staf
fordshirewhile being shadowed byhite saltglazed stone
ware. From 1740 to 176@dtbatches of whitefiring clay
and flint had meheedectriteria for molding and shaping,
but blotchy discoloratiaprecludedeal overturning of cus
tomer sympathies for light groundsaifrrenttin- and sak
glazed pottery. Thereforfgr a quick expansion of salethe
nextformedbiscuit wascamouflagedisingmingledearth
related stains undemn almostransparent leadlaze. Soon
aftermidFHQW XU\ WKLV SKHQRPHQRQ RI pWRUW|
bored inmanymanners of/ariegatedable desserttea,and
frivolous wares.This once arbitrargreatment succeeded as
a business venturgherethes interimgoods presaged a na
tional style; a trly effectivestandin mode moved forward
pendingnearermerfection of cream waiey 1768, whichas
sured bottits fine texture and reproducible cofdr.In cas
ual terms, thdinestofferings of WKLV 3FRORXUHG &KLQD DL
attributed to Staffordshire sourc®s.
Progressive thinkers in The Potteries weret lgon
optimizingboththe 3, YRU\" VKDGHY DQG 3FRORXUHG J(
from 1759%? Aside from dedicated quests for newalors,
impetus sprang frorthelatent desires for mass production
employng cheapetaborersnsteadof craftsmen Fromcirca
1765, thesdopes appeaed attainablevhenbettercontrolled
quality and refinedsurfa@sbecamecomplemerdry to the
semimechanicahatureof newtransfer printing. Modified
shapesised| RU WKH 34X Hésadehient iabded o
ders anddelicate vignettes in camaiexpediteda societal
transition whenceompetive JHQWU\ FRXOG FKHULVK 3D Yl
IXOO 7TDEOH VHUYLFH Rl &thébBePofFRORXU"™ RQ SI
porcelain®?
Around 1770duplicative factory systems deployed
acrosghe Yorkshires, Derbyshire, and Liverpoondroads
with canalnetworks were improved or built to sustaiiisth
economic revolutiof* Beginningwith the last decades of
the 18th century, cream waaésobecame dremostamong
26 The Progression of Styles



English shipmentfor Europe and the colonié3. Further
industrial improvements overwhelmed unattached potters
but cleaed the way fomassreplications and neoclassical
ideas from Wedgwood of Etruria and his peeralso, the
printing conceptwhich thecreamwareshoppes were now
applaudhg, hadalreadybeen foundncompaible with the

UG L P SO idiez®d gtbnewsdrehis findinghastened the
collapse othatentire mediumasatrue challenge

Early Figures® Modest Appraisals

6 PDOO 3FKLP Q H askhvel@dfigutegvdips
thread through most phases of English pottery history, but
the experimentgemaired sporadicuntil the well-accepted

389,391 EXII HDUWKHQZDUH Bxanplekeelir® *OD]H’
ducedright after themiddle pointof the 18th centur$f For
suchinstances, figurenanufactung wasdeliberatéy raised
to commercial leved acumenaddng underglaze stains and
splattersalong withthe descriptonsusingnew color-glazes
and enamels made arresting icoh®therwise loosely de
fined objects. Beforthes late interests, overridingishes
for utilitarianearthenware had relegated model mgkio
acts of trivial indulgenceBlurred outcomes from thearlier

383,334 required encasement$slip or tinglazeprovedrestrictive
as well. However, anong 17thcentury worksthe surface
vitrified statuettesasclassicallysculptured at Fulhapmemain
magnificent and unrivaled exceptiotisWith growing su-
premacy of salglazed stonewareeyondabout 1725, com
monplace shallow press moldings were enhanced at times

385 by modest hand toolirsgbut furtheraccuracyor colors as
applied toporcelain vere rarely attempted. Single figures
becamenearly XQLYHUVDO IRQHWKHOHVV FI
were assemblelly usingcommonclay shees and ballsnost
likely as early as 174%. A few moredetailed but still con

389 VWUDLQHG 3*0O D]sh&ed ByDpakB\éarefmhid H
century®® Within thoseexpandingyears, innovators tro-

387 ducedarational separation of opposing clay stramsrder

391 to more reasonablgiemonstratdife-colors forthe members
of torsa and appurtenances. Overalanysuggestive an
imals and villages projecthomebred chargin spiteof the
seemingly haphazard conceptions. In keeping with this state,
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WKH WDOHQWY HPERGLHG LQ 3LPDJH WR\V™ ZH
SPLGGOLQJ BHRSOH” EHFDXVH IBoRUH HOHYDWHG
for the gredy refineddescriptiongoromotedn porcelain’

Legacies of the English Potters

The foregoing synopsis tracé upsurge andcrises
with English pottery through two hundred ye&ars600 to
1800. A résumé of pioneer technical changes is presented
by time-order inAppendix B. But, in addition, the stylistic
originalities of manyerstwhile craftsmen deserve praise be
causein workmanship their presentations often paralleled
or antedated standard continer@atiors as in tbse cases
for tin- and saklglazed wares. Apart fromn absolute in
ventivenessvith the 3ZKLWH VWRQHZDUH™ DQG 3FUHDP F
they regularlyemployedsufficient latitudesn interpreting
other designs to justify clainfer somerare distinctiong?
Many of ther shapes have great verve, and senses of zest
and spontaneitpervade throughoutForeign inspirations,
when required, were broadgntertaied as for examples,
fromthe -DSDQHVH SRUFHO® I Q WHKAL@H)N ADUuDJDWH
ica,or German figure. Inrepeatedicceptancg however,
English nuancewereémpartedto theoutcoms. The accum
ulation of these redoubtable accomplishments should assure
agracious and lorngpsting tributefor the army of English
3- R X U Q(sidp &h@ Artificers in the Misterysic) of Pot
PDNL®J -

The Continuum of Competition

As noted at the outset, tiextentof this Collection
terminates at the time cream wahie\ed its peak bloom
and strict fabricating practices approached full sway- Be
yond this boundary, othédentified definite pottery classes
as well as extrapolations fromae categories outlined in
this catalog were manifestediringthe sunset years of the
18th century.For the most parthe earliest followon offer
ings reached prominenawerthe first quarter of theext
century. A recognition of some of these groups and prob
able dates forealizinga meaningfuldistribution are listed
in Table 2where omparative information ialsorecorded
for competitiveEnglish and Scottish porcelain industriés.
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And sq strand=of activities cited in thigeviewwrapinto
the skeims of ceramis endeavorshat historically flouished

throughout Great Britain

Table 2: Introductions of other Competing 18thcentury
British Ceramics

Pottery Type Year Porcelain Site
1744  Limehouse
1745  Chelsea
1748 Bow
/IXQGYIV %ULVWRO
1749  Longton Hall
1750 London (St. James)
Derby
New Cantor(Bow)
1751  Vauxhall
1752  Worcester
1754 *LOERG\ /LYHUSRRO 6KDZ1T
&KDIIHUV /LYHUSRRO 6KDZ
1756  Reid (Liverpool, Brownlow Hill)
New Dresden (Derby)
1757  Lowestoft
Isleworth
1764  West Pans (Scotland)
1765  Cookworthy (Liverpool)
Pebble 1768  Plymouth
Black basalt Christian (Liverpool)
1769  Pennington (Liverpool)
1770  Champion (Bristol)
Terra cotta 1774
Jasper, China Glaze (tentative) 1775  Caughley
Cane 1776
Pearl 1779
Overglaze enamelfigures, e.g.: 1780
John Wood Ralph Wood II,
James Neale
Underglaze printed earthenware 1781
1782  New Hall
Underglaze painted earthenware 1790
Off-white dense stoneware, €.g.
John Turner |
Feldspathic stoneware.g, 1795  Pinxton
Chetham & Woolley
1799  Coalport

1 RackhamMedieval English Potteryfor sequential style and techniquibid.,
Colour Plate B, for a Surrey polychrome jug with relief ¢hi8 14h century.
2 Rackham and Rea#nglishPottery pp. 2%33, for English distinctiveness.
EamesEnglish Medieval Tilegpp. 2470, for relief and counterelief paving

tiles as well as those having two colors.
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8 English Ceramic CircleTransactionsVol. 17, Part 2 (2000), pp. 23%4, for
slipware design sources and inspirations. ArcBefftware pp. 34, for delft-
potter exposures to foreign wares.

4 Oswald,English Brown Stonewares 16790Q pp. 1619, for the rise of

initial stoneware industries. BurtoBnglish Earthenware and Stonare,

pp. 1213 & 187, for characteristics of stonewaiéide p. 2, for synopsis.

5 Marco Polo (125421324) was a Venetian traveler to and within China.

6 Honour,Chinoiserie p. 42, for cargo landed at Dartmouth by privateers.

7 Ipid., pp. 4245, fa types of furnishings. EmmersdBritish Teapots & Tea
Drinking, p. 1, for the official English trading company name: The Governor and
Company of Merchants of London trading into the East Indies. Hildfzawglish
Pottery 16261840 p. 109, forthefirst Company porcelain arriving in 1637.

8 WertenbakerThe Shaping of Colonial Virginj. iv, for quote.

9 Haselgrove and Murraylournal of Ceramic HistoryNo. 11, p. 10, for quote.
Austin, British Delft at Williamsburgp. 25, and Archeip. cit, pp. 4641, for
examples of specific import bans and trade Acts.

10 Mountford, Staffordshire Salylazed Stonewar@. 12, for quote. Archer,

op. cit, p. 29, for influencesDow, The Arts & Crafts of New England, 1704
1775 p. 94, for colonist apprdi DOV VXFK DV 3YHU\ ILQH '"HOSK 30DWHV OLWMW
W R & Kéraibing to the Englismade interim products.

1! Haggar English Country PotteryS IRU TXRWH HOLVWHU\Y PHDQW uVHFU
ChipstoneCeramics in America 2001, p. 138, for chart demonating shift of
manpower between types of pottery production through 17800.

12 English Ceramic Circlegp. cit, Vol. 11, Part 2 (1982), p. 122.

13 Towner,Creamwarep. 19, for body composition. Gray/elsh Ceramics

in ContextPart I, p. 40, fordescription of process to make calcined flint.

14 Grigsby,English Pottery 165800 p. 50.

15 Weatherill, The Pottery Trade and North Staffordshire 166®Q

Chapters 24, for discussion of economic conditions and trade.

16 pid., Chapter 1, fomnalysis of production and trade growth.

17 Ibid., p. 60, for status of indentures.

18 |pid., pp. 5658, for capital formationlbid., p. 3, for outputs of pottery
through varied conditions.

19 bid., Chapter 6, for changes in modes of pottery distributiorséle.

20 English Ceramic Circlep. cit, Vol. 9, Part 2 (1974), pp. 19896, for
nomenclature and quoteBawson English & Irish Delftware 15741.84Q p. 16,
for illustration of a trade card c. 1750.800.

2! Edwards and HampsowhiteSaltglazed Stoneware of the British Isles

p. 156, for nature, utility, and redemption.

22 Young, The Genius of Wedgwogqap. 1316.

B g nJ U D Q washr&iKiah§ll European travel by upméaiss young men for
cultural exposures. Buteh8"-century Wegwood pp. 1% IRU puXVHIXOY ZDUHV
Ibid., p. 19, for pricing rationale.

24 Hillier, Master Potters of the Industrial Revolutign 17, for the discovery

of a fine peacock marl c. 1780 by John Turner I. This mildly feldspathic clay
has shades lighterg from sunny ocher to mealy white. HildyaEhglish
Pottery 1626184Q p. 140, for the more probable date being c. 1790.

25 English Ceramic Circlep. cit, Vol. 6, Part 2 (1966), p. 126, for quote.
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Grant, North Devon Pottery: The Seventeenth Cenppy24, and RayEng

lish Delftware Potterypp. 3637, for examples of transmigrations to England.

26 Archer,op. cit, p. 346, for tea drinkingNorthern Ceramic Societypurnal,

Vol. 25 (2008- 2009), pp5-10, for overview of markets for temd teawares.

27 Brears A Catalogue oEnglish Country Pottery Housed in th@rkshire
MuseumYork p. 8, for apprenticeship requirements.

28 Grigsby,op. cit, p. 16. CharlestorWorld Ceramicsp. 263, for quote.

29 Haselgrove and Murrayp. cit, p. 55 for quote.

30 Young,op. cit, p. 16, for examples of subcontracts.

31 Watkins and Noé&l Hume7 KH 33RRU 3RW W HpJ 76Rdr arRUNW R Z Q
overview of trade restrictions and an unauthorized colonial potw@kas

more, This Blessed Plot, This Earth. 148, for modern elevation sketch of

likely Yorktown pottery site c. 1730bid., pp. 178179, for an example of

deceptive dealers exporting unfashionable goods (in England) to colonists in

1760 in order to gain extra profit.

32 No&l Hume A Guide toArtifacts of Colonial Americgpp. 138142.

33 Hood, 7KH *RYHUQRU TV 3D O DipHs8rQ forltieAdsBaBiltE X U J
of English goods and customs.

34 Barker and Cromptorglipware in the Collection of The Potteries Museum &

Art Gallery, p. 10, forEnglish origins Hildyard,op. cit. S IRU pVOLSZDUHT
ing a modern designation for this sort of pottery. Contemporary references often
relied on descriptions based on the nature of the earthen fabrics, perhaps such as
YDULDWLRQWY R IF OBDR XD\l tt, p* LOD, Gpk\guote. Grigsby,
English SlipDecorated Earthenware at Williamsbuyng. 13, for technique.

35 Ibid., pp. 2, 12 & 85, for overseas and coastal distribution. Weatherill,

op. cit, p. 90, for inland movementChipstoneCeramics in Americé 2002

pp. 1738, for archaeological discoveries of ware at Jamestown, Virginia.

36 Haggar,op. cit, pp. 2829.

87 Cooper English Slipware Dishes 1658[85Q p. 97, for transitions in

styles and techniques. Barker and Crompopncit, for illustrations of

objects variously fabricated, including modern studio pottery.

38 Britton, English Delftware in the Bristol Collectiop. 13, for history. Eng

lish Ceramic CircleTransactionsVol. 17, Part 1 (1999), pp. 658, for color.

Vide S IRU FRORUIXO VDPSOHV %\ PRGHUQ FRQYH
written with alowet FDVH pG 1 UHIHUV WR %ULWLVK DQG ,ULVK
case spelling applies to wares from Holland dséwehere on the Continent.

39 Archer,op. cit, pp. 2937.

40 Archer, op. cit, Appendix C, for chronology of British delftware potteries.

Garner and ArcheEnglish DelftwareChapters 31, for stylistic transitions.

“Lvide, p. 243, fn 3, for observations about English-iouse pattern lists.

42 English Ceramic Circlep. cit, Vol. 15, Part 2 (1994), pp. 26282, for Irish

and Scottish potteriedbid., Vol. 17, Part 1 (1999), pp. &8, for distribution

of color use over timeNorthern Ceamic Society,Journal, Vol. 25 (2008

2009), pp. 4075, for accounts of uncovering the site of the Lancaster pot

works and its shardsArcher,op. cit, pp. 7 & 568, for Lancaster pbibuse.

43 Honour,op. cit, pp. 78, for definition. Brittonop. ct., p. 182, for no

intended meaning to symbols when copied. Chipstasmics in America

2012 pp. 6176, for primer of some traditional Chinese landscape elements all

of which reflect F K $d_spirit (p. 67) indicating movement and life.
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44 Atkins (1997),An Exhibition of English Potteryil. 20, for a recorded late
plate dated 1806. In 2015, Atkins offered a plate inscribeloh Field/ 1805

45 Hughes English and Scottish Earthenware6l5186Q p. 60.

46 Edwards and HampsoEnglish DryBodied Stoneware. 49, for types.

47 Elliott, John and David Elers and Their Contemporariébapter 1. Green,
-RKQ "ZLIJKW TV )X apKID I3 & R2@/1A0Hf 0 \comparative wares.
48 Haselgrove and Mrray,op. cit, p. 144, for quote.

49 RackhamThe Glaisher Collection of Pottery and Porcelgifol. 1, p. 143.
50 Edwards and Hampsoap. cit, Chapter VIII, for contemporary producers.
51 Haselgrove and Murrapp. cit, pp. 55 & 62, for bottle contrast

52 Oswald,op. cit, Chapter 3.

53 Mountford,op. cit, pp. 3536 & 56, and Greemp. cit, pp. 125 &127, for
origin of whitened stonewareVide, fn 13, above, for calcined flint production.
54 Mankowitz and HaggafThe Concise Encyclopedia of English Pottery and
Porcelain,p. 180, forStaffordshiresaltglazepotworksbeingcalled potbanks{
55 Mountford, @. cit, pp. 30-31

56 Charlestonop. cit, p. 263, for quote. Mountforap. cit, p. 57, for union.

English Ceramic Circlegp. cit, Vol. 19, Part 1 (2005), pp. 15839, for
discussion of outside decorator organizations and activities.

57 Mountford, op. cit, p. 60.

58 Lockett and Halfpenny§Stonewares and Stone Chinas of Northern England
to 18513 p. 38, for Liverpool pottery.

59 Mountford, op. cit, p. 40, for quote. Hughesp. cit, p. 45, for export.
Edwards and Hampsoap. cit, pp. 148153, for European exportsbid.,

pp. 159176, for colonial American sales.

60 Teitelman,Success to Americap. 3033, for summary ofreamcolor development.
61 WinchesterThe Antiques Treasurp. 79, for quote.

62 Buten,op. cit, p. 17, and Grigsb¥English Pottery 165080Q pp. 2324.

63 Towner,op. cit, p. 21, for pattern. English Ceramic Cira. cit,

Vol. 11, Part 1 (1981), p. 27, for quote and use.

64 English Ceramic Circle (2007 reamware and Pearlware Rexaminedp. 23,

for general locations and times for spreading creamemhnology in Britain.

65 Towner,op. cit, p. 181, for exports.

66 RheadThe Earthenware Collectpp. 125, for use. Halfpennignglish

Earthenware Figures 174084Q p. 55, for material.

87 Edwards and Hampsoop. cit, Colour PlatesZ, forillustrations.

68 Austin, Chelsea Porcelain at Williamsbur@755 auction, p. 49, for quote.

69 English Ceramic Circlep. cit, Vol. 8, Part 2 (1972), p. 173.

70 Rheadop. cit, p. 129, andButen,op. cit, p. 19, for quotes. Chipston@eramics in
Ameri@a2 2011, p.44,fn31, for 3PLGGOLQJ VRUW ™ H[SDQVLRIG3@Q PDUNHW SO
71 Charlestonpp. cit, p. 263, and English Ceramic Circte. cit, Vol. 16,

Part 2 (1997), p. 239, for quotes.

72 Haselgrove and Murragp. cit, p. 137.

73 TheAntique @llector, June 1993pp. 111116, for porcelain sequences. English Ceramic

Circle, op. cit, Vol. 18, Part 1 (2002), p. 58, for Reid (Liverpool, Brownlow Hill) from 1756.
English Ceramic Circlegp. cit, Vol. 18, Part 2 (2003), p. 300, for Isleworth factory.
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A Cupboard of Varied English Pottery
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Preface

HIS COLLECTION OF POTTERY isnterpreed by

loose date sequence withsix distinct classesvhere
the production histories of groups are summarized in lead
in sections; referrals found in text margins correlate with the
cataloged specimens. Thereby, novices can examine and com
parecontrasting appearances in an orderly manispe
rienced indepth reviewers, howevenay discovenew sat
isfactionfrom previously unpublished illustrations; subjective
evaliations of the objects are excluded

The following terminologies govern whenever indi
viduals or workhouses are known:

by +made by
attributed to  * probally made by
manner of + similar in workmanship

Similarly, any assertions about origin or the assign
ment of dates conform to these definitions:

probably +some evidence, but unproven
possibly = likely, based on technique
circa (c.) +approximate date range

Wherever possible, cataloged pieces are cross refer
enced to the photographs found in easily procured ceramics
books and puldations; further support comes from tradi
tional sources. The validity of comparisons can be judged
from the descriptions here:

identical +same design and shape, but color
transpositions and differences in
dimensions or a detail may occur

similar + obviously related in artistic context,
although the painted design or
form may differ
illustrated +the very object

35



Dimensions are recordeds the nearest oreighth
inch and withthese abbreviationg: = length,w = width,

H = height, T = thicknessp = diameter, an® = stretch.
Capacity measurements are given in contemporary British
standards; e.g., 1 pint contained 20 fluid ounces.

Everytin-glazed earthenware plate and dskeyed
to aunigquecross sectiosketched afppendix C. The marks
and inscriptions appearing on any category of pottery are re
produced, but not to a common scalejjppendix D.

Those periods of Chinese culture that are germane to
ceramics noted in this catalog are sequentially idedtt
Appendix E. Former collectors of these registered pieces
and locations where objects were last available in the mar
kets are correlated Appendixes FandG, respectively.

All acquisitions are given a code. The leading number
denotes théntroduction sequence; the year of each inclusion
follows the slash as two entries. T8t ofnumerals after the
period provides the purchase cost in dollars. Next, two letters
give the supply source for the pie@pgendix G), and the
final series of @yits indicates the condition of the item as:

1. Original state 6. Stained

2. Worn edge or surface 7. Rejoined parts

3. Minor chip 8. Restored element
4. Restored chip / crack 9. Missing element
5. Minor age crack 0. Reproduced piece

In the interest of a historical framework, contempo
rary nomenclature, when known, and other supportive pe
riod phrases have been integrated to identify and place the
elements of this Collection in their familiar context.

Thelabeldesigredfor this Collectionandprintedbe-
low was adapted from the bhserattied bordeion a stone
waremug (p. 665)

1 Between1896and1938, some eight weknown collectors authoretieir owncatalogs
for holdingsof early English pottery; namely, Fregtl896) Lomax(1909) Earle(1915)
Downman(1919) Price(1922) Mundy(1928) Howard(1931) and Ma&intosh(1938)
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Cavalcade of Styles

HE FOLLOWING OVERVIEW guides your thoughts
toward exemplary Catalog records that demonstrate fun
damentalways to originate or decorate edflgglish pottery

Category Example
Slip Ware
Kent (Wrotham) . . . . .. ... .. ...... 1
(VVH[ pPHWURSROLWDQT 2
Staffordshire
color designed
MFRPEHGTY. . . ... ... .... 4
MPLMRJJOHGSY. . . ... ... ... 7
relief decorated
batmolded . . . . . . .. ... ... .. 6
MPWUDLOHGY. .. ........ 12
MPMHZHOHGY .. ... ... ... 5
Devonshirgsgraffito) . . . .. ... ... ... 9
OLGODQGYV JRFULPSHGT. ... .. 8
Sussex (stamped) . . . . ... ... L. 13

Tin-glazed Earthenware
17th CenturyLondon, Brislington, Bristol)

all-white . . . .. .. ... ... 17
repoussé. . . . . . . . ... ... 16
bleupersan . . . . ... ... ... ... 26
Ming-adapted . . . . . .. .. ... ... 25
trekoutlined . . . . .. .. .. .. ... .. 28
majolicacolored. . . . . . . ... ... .. 27
fluted . . . . . . ... 31
18th CenturyLondon, Bristol Wincanton Liverpool, Lancastgr
monochrome
lined-andwashed. . . . . ... .. .. 136
landscaped . . . .. .. ... ... .. 81
inscribed. . . . .. .. .. ... ... 92
historical . . . .. ... ... ... .. 87
chinoiserie. . . . .. .. ... ... .. 110
well-bordered . . . . . . ... ... .. 93
armorial .. . . ... ... ... 138
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TOCOCO . . . . . v v i it e e e e 193

MSHQFLOHGY. ... ... ...... 71
polychrome
HVSRQJIJHGT . .. ... ... .... 76
familleverte. . . . . ... ... ... ... 60
portrait . . . . ... ... ... ..., 38
neoclassical. . . . .. ... ... .... 200
Fazackerlycolored . . . . . . .. ... .. 137
MSRZGHUHGT JURXQG
reservepanel . . .. . . ... ... .. 96
reserveline . . . .. ... .. ... .. 94
chinoiserie.. . . . . . .. ... .. ... 133
naturethemed. . . . .. . ... ... L. 47
geometric . . . . . . . ... 90
special techniques
reticulated .. . . .. .. ..o 112
transferprintd . . . . ... . ...... 146
shapeeedge. . . . . . .. ... ... .. 142
biancosoprabianco . . . . ... ... .. 162
stonewarebased. . . . . . .. ... ... 134
overglaze enameled . . . . . . ... ... 190
hand formed . . . . . . ... ... ... 157
molded . .. . .. ... ... ....... 181

Agate Ware (Staffordshire, Yorkshire)
HLVROLGYT ERGLHG

wheelturned . . . . . .. ... ... .. 212

bat molded
randomly striated . . . . . .. .. .. 214
regularly striated. . . . . .. ... ... 215
surfacemarbled. . . . . . . ... ... L. 369

Colored-body Ware (London, Staffordshire, Shropshire)
HGERGLHGT

red . .. ... 208
jasper . ... 228
CanNe . . . . . . e e e 229
basalt. . . . . ... . ... ........ 227
terracotta . . . . . . ... ... ... .. 226
porcelaneous . . . . . .. .. ... ... 230
leadglazed
red . . ... 209
black . . . .. .. .. ... ... ... 219
ocher. . . . . . . . . ... .. .. .... 223
MHHQJLQHY. WXUQHG. . ... .. 225
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Colored Clays 3 Natural Richness

From left rear clockwiseCatalogNo. 225, 10, 2B, 212, 246, 238, 245

Glazed Paints ? Transcendent Elegance

From left rear clockwise: Catalog No42, 354, 83, 163, 200, 89
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Salt-glazed StonewaréglLondon, Staffordshire, Devonshire,
Yorkshire, Nottingham, Liverpool)

London
turned . . . Lo 232
sprigged. . . . .. .. 236
Nottingham
reticulated. . . . . . .. ..o L 233
incised and sligstained . . . . . .. ... .. 251
Staffordshire
drabf. .. ... ... ... .. ..., 246
brownwash. . . . .. ... ... ...... 234
white
turned. . ... Lo 257
perforated . . . . . .. ... ... ... 250
relief decorated
batmolded . . . . ... .. ...... 291
diepressed. . . .. ... ... .... 253
slipcast. . . . ... ... ....... 245
sprigged . . .. ... ... ... ... 260
mold applied . . . . . ... ... ... 237
gritted. .. . ... ... ... 238
reticulated . . . . . . . ... 292
bluestainclay . ... ... .. ... 239
MVSODVK.EOXHY. ... ... 252
MVFUDWFK.EOXHSY. ... .. 294
glazedipped
cobalt. . . . ... ... ... .. 279
engobe . . .. ... oL 235
lead . . . . ... ... 29%6
enameled overglaze
MMHZHOHGY. . . ... ... ... 267
ground . .. .. .. Lo 283
highlight . . . . ... ... ... .... 259
easternfigure. . . . . ... ... 270
gided. . . .. ... .. ... . 242
brownclay. . . . . . ... ... ... 262
Yorkshire
westernfigure. . . . .. ..o 275
Liverpool
transfer printed . . . . . . . ... ... 281

MGHEDVHG VFUDWEK .EQXH {301
Devonshire
PROGHG pVFUDW.FK EOXHTY .300
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Glazed Stains ? Shiny Diffusions

From left rear clockwise: Catalog No.®®10, 324, 327, 325, 38

Overglaze Enamel§ Opulent Mantles

From left rear clockwise: Catalog No7@G 265, 190, 284, 335, 282
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Buff Earthenware (Staffordshire, Yorkshire)

molded
HPWRUWRLVHVKHQOY ... ... 314
HFORXGHGY. ... ... ...... 320
greenglazed. . . . .. . .. ... ... .. 324
turned. . . . ..o 307
naturatshaped . . . . . .. ... ... ... .. 310
rouletted. . . . . . . ... oL 319
sprigged. . . ... ..o 317
mold applied . . . . .. ... ... ... 308
molded appliedcolor. . . . . . ... ... ... 313
pierced . . . .. ... Lo 315
gided . . . . . ... ... L 311
Cream Ware (Staffordshire, Yorkshire, DerbyshirBgvonshirg Liverpool)
molded
uncolored . . . . . . .. ... ... 356
enameled overglaze . .... .. ... ... 345
transferprinted . . . . . . ... ... ... 334
oxide-stained underglaze . . . . . . . . .. 327
turned . . ... 340
pierced . . .. ... 351
painted underglaze . . . . ... ... ... .. 372
paintededge . . . . . . .. .. ... ... .. 370
slipcovered . . . . ... ... ... 369
china glaze
MSHDUO.ZKLWHT ... ... .. 368
enameled overglaze . . . . ... ... .. 380
underglaze painted. . . . ... ... .. 373
underglaze printed . . . . . .. ... ... 378
colorglazed . . . . . . .. ... ... .. 374
pierced. . . . .. ... ... L. 381
hand formed . . . . . .... .. ... ... 376
terratersia. . . . .. ... ... ... 375
Early Figures (London, Staffordshire, Yorkshire)
slip . . . 383
tinglaze. . . . . .. ... o 384
saltglaze . . . . . . .. ..o 385
agate. .. . ... .. 386
multicolorclay . . . . . . .. .. ... .. .. 387
oxide-stained underglaze . . . . . . . .. . .. 389
colorglazed. . . . . . .. .. ... ... 391
enameled overglaze. . . .. . . . . .. ... 392
painted underglaze . . .. ... .. ... .. 394

42 cCavalcade of Styles






Earthy Allu res of Slijp Ware

44 Slip Ware



Slip Ware

NGLISH DOMESTIC POTTERY, first conceiveas

merdy vulgar servicecrockey, underwenbnly mar
ginal improvementdefore about mid 7th century. Still at
that advanced period, tloeitputscan be considered rough
projects; although there had been inceatal increases in
decoration and the character of feramd proportioa For
the nearly two centuries of concern to this Collection; slip
decorated earthenwaasonedirect lineal extensioout of
themedieval dayss collectivelyregar@das slip ware Basi-
cally, thesepieces possess coarggain red or buff locally
dug fabrics thateceiveda veneerwholly or partially with
multi-tones of watery claignown asslip; bakingunder lead
glaze(up to 1000°¢thenmeltedon a lustrous finish. Lit-
erally, trose bodies to be shaded wengercasto varied ex
tents with slips in lieu of paintsEarly onthe glazs could
have beertonstitued byheatingover a granulated lead ore
tgalenazafter being siftediponthe core materials, but at
least from 1750, liquid based treatment was more comimon
The natural metallic impuritiesithin the added protective
gloss spawned gradations of red, black, treacle brown, and
straw yellow colors.Broady classified, the slipvare can be
differentiated according to the handling of the slip such as
ZKHQ PFRPEHGYTY RU pWUDLOHGY -DQG WK
stantive claffjor _LEDW PROGHGY DQG PHQFDUY

Multi-handled bowls, cups, and brewing pots were

prevalentwithin earlestorderlists, and culinarglishesand
pansgrewto becomestandard requestsllowing the autum
nal quarter of the 17th century. Sometiraesemorial slip
objectwas dated or initialed to indicate bahowner and
maker. In onebasic style 17thcentury layouts emphasized
melangs of clumsy pad emblems, rosettes, and thick beads
and lines of slip. Widespread hamlets sponsored this first
slip ware. Wrotham iiKent from 1610 to 1720 is knoviar
lumpy raiseedesign cupshat haveseveral doubkhandles
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and brick red or deep brown huehe meager evidences
from theperiod however, have left in doubt tlsere iderti-
ties ofseveralegendiry men who likely at leastverepart
time pottersnow remembered on specimensliasHl, GR,
NH, andIE.* Farmers keepingmall landholdings could sup
plement their incomes as casual potfersghe neighbors.
Contemporary ginger brown produgistted near London
tuUPHWUR SR O toived Qofivey/pidus Mraslip ad
monitions associated withparochialCommonwealtrera
from 1649 to 16606. The relief achievedwithin this aus
teregroup, possiblput of Halow in Essexseens relaxed
compared to that of nearby regidn#lore remotely, from
areasaroundBideford and Barnstaple in Devonshiaad
Donyattof Somersetscratched or sgraffitdecorations set
apart the often twicéired wareswhich whendestined for
use inbakingovens were tempered with gravél.

Extended communitidsavingtalented claymasters
congregatedcrossthe hinterland as inStaffordshire, par
ticularly overthe half century startingloseto 1670. Among
them, the innovative Toft famillgas a positive conneabn
with the highly complex ornamental warésthe period of
King Charles Il. Those deft practitioners exercised an ar
ray of creative mannerisms that propelled thetagtingpre-
eminencebecause atheir canon of work imewstyle Eng
lish glazed earthenwafeThe concept of trailedn dece
rations over a slip clad neanarl base was essential to this
successForthat practice, fluid clay was extrudddough
a pipette as flomweremanaged by manipulating air vents.
Unexpectedly, apparenblor-sequening habits forraised
trails havingrunsanddotsseem to merge as rules no later
than B70. This is evident, for examplkepm the overlaid
LW UH O O lavdktrip&slb@nid prasentatiordishesthat
rank among the largest English pottery wafeSuchout
size yfFKDUJHU VY DiyddaintivpéhSvotdR@xmeO
cross currents of religious and political sentiments; it would
have beepolitically saferto exhibitmore straighforward,
only-for-decoration themes showing flowers or fdvl.

In evolutionary waysmodestlythrown potsjars,and
dishescoming afterthe accessionf Queen Anne in 1702
appear lesweightythanforerunnes, eventhoughpotters
46 Slip Ware



still resorted to unpolished repertories of flowers, animals,
and human figures. Some of the late combinations reveal
whimsical accounts from fables or histdfySmall dishes
and cups were upgraded with smooth, mingled slurry coat
4 ingsfor contrasting colors pIHDWKHUY DQG pPDUE¢
In production, slips were applied and manipulaesdlat
7 discs of fabricand when sethe slabs were shaped against
hump molds3 Further, flang neck posset, bragget, and as
sortedbeverage pots for entertainment became qualitatively
revamped during the timducingquarter of the 18th century.
Out ofthe Midlands, other hearty trailip ware +concave
8 dishes without a flange and normally showing dark grounds,
flowing designs, andnglazed backstclaims the crinkled
edgeswhichwere notched by hand onpressed with rods
or cockleshells*
Beyond clever slip arrangements across plane bodies,
molding andncising schemes were mazdfully brought in
to focusfrom theoutsetof the 18th century. Raised and inset
6 markings from the practices about 1715 to 1755 permitted
low, stiff boundaries taonfinethe flowings of slip. Stylized
plants, horsemeioyr thesunbeanfacesweregenerouslypor-

13 trayed!® TypefacempressionpromotdIater choiced® As
resuls of such pattern making, less trained workendd ac
celerate the completionghile the overall intrinsic subtleties
of slip ware directly declined as a reactiériThe globular
Devonshire harvégugs are well known handiworks where

9 D VXUIDFH OD\HU RI VOLS ZRXOG EH pF
like indentationg?®
Only trendyregional products have been mentioned
here, even though a lomgsterof neighborhoods nourished
11, 12 assortegproducs with distinctive, butrelaied constructioa
Altogether theeplodding changes islipwareformat were
less emulous than fonany of thoseeramicsyet to come
but root practices for marrying local and fage practices
untroublinglyinfused into the 19th centuty.In sum, these
plebeian earthen goodsit of England clearly announce-ex
cellencefrom the hands of humble creator# serious chal
lengeto all slip potting erupted from tiglazed earthenware
havinglight ground, full-tone painting, and even surfase
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1 Grant,North Devon Pottery: The Seventeenth Centopy 41 & 49, for ore.
Grigshy, English SlipDecorated Earthenware at Williamsbym 13, for some
liquid leadglaze used as early as the latthXeéntury.

2 Vide, Functional Glossary, pp. 98B0, for identification oprocedures.

8 Grigsby,op. cit, pp. 2227.

4 Hildyard, English Pottery 1624.84Q p. 14, for working periods of potters.

5 English Ceramic CircleTransactionsVol. 20, Part 2 (2008), pp. 44213,

for implication based on archival records.

6 Grigsby,op. cit, p. 20, for classification.

7 Ipid., pp. 2021, for a synopsis of styles. Medieval Pottery Research Group,
The Harlow Pottery Industrie$or object and decoration descriptions with some
VKDUG GUDZLQJV RI pPHWURSROLWDQYid¢Pb% ZzDUH PDGH DW +D
for comparing the psently collected one to a similar jug with an inscription
(Ibid., S WKH BHYZHWYXHRBWKIH.Lp. GO dntitheldaroll
element Ipbid., p. 72).

8 Grant,op. cit, pp. 4041, for gravel tempering. Grigsbgp. cit, pp. 2837,

for category of wares.

9 Haggar English Country Potterypp. 2829, for Toft family achievements.

10 cooper English Slipware Dishes 168850 S IRU UYWUHOOLVY H[DPSOH
Austin, British Delft at Williamsburgp. 145, for a large specimen in-jazed

earthenware.

11 williams and HalfpennyA Passion for PotteryS IRU HFKDUJHUYT EHLQJ IURP

WKH OLGGOH (QJOLVK lZBdflet u¥F KOBUHRXWU\LQJ WKLQJV 1
Cooper,0op. cit, llls. 174 & 97, forThe TemptatioandCharles Il portraitdishes.

2 1bid., llls. 205 & 87, forMermaidandCharles | in Boscobel Oak FKDUJHUV
13 Grigsby,op. cit, pp. 1718, for description of production rtheds.

ChipstoneCeramics in America 2001, pp. 95114, for demonstrations of these
manufacturing techniques.

14 Grigsby, The Longridge Collection of English Slipware and Delftware

Vol. 1, p. 70, for the practice and an example.

15 Hildyard, English Pottey 1620184Q p. 227, for example of relief mold.

16 Grigsby,English SlipDecorated Earthenware at Williamsbygp. 6667,

for the preponderance being made in Sussex.

17 |bid., pp. 9798, for transition to molded wares.

18 |bid., pp. 3337, forcategory and an example. Damask is a woven fabric with
a raised pattern.

19 Grigsby, The Longridge Collection of English Slipware and Delftware

Vol. 1, p. 40, for foreign design influence.

48 Slip Ware



Blank Page

49



50 Slip Ware



1 THREE-HANDLED CUP

(mortar shape)

Kent Wrothan), c. 1650- 1660

Rackham & Readznglish Potterylll. 30.
Antiques November 1981, p. 1044.

(a)Goldweitz sale,6 R W K HOEL\ %006 (10)
&RXUWHV\ 6RWKHE\TV
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2 no0(75232/,7BRINKING JUG
Slip Ware
c. 1650- 1660
Probably Essex (Harlow)
Attributed to a Potter Street potworks

Mid-seventeentlaentury drinking jugs with thisharacter be
ORQJ WR D pPHWURSROLWDQY VOLSZDU
at early London domestpots; this wheel thrown, haffint
capacity objectmay be amongglics thatcouldhave endured
theplague and Great Fire of the 16608. moderated baluster
profile of rough brownistied clay rises from its faintly cen
cave, grooved foot plate while theodedly flaring neck lifts
above a rolled shoulder ridge. The single pulled loop han
dle retains smooth returns at both rhieight andip of the
vessel. Cream slip was loosely trailed across the belly of an
unbaked body to admonish in block lettecA2F- AND; four
horizontal, abstract-Book decorations encircle the néck
Finally, astraw yellow leadyjlaze encases all but the under
neath surface; earth burial degraded any original luster.- Com
parable pieces feature religious injunctions and political slo
gans as well as illustrate this reconstructed hahdle

H. 4inches, D. 3 Y4 inches, 8 ¥sinches Mark 62

lllustrated in GrigsbyThe Longridge Collection of English Slip

ware and DelftwargVol. 1,p. 118,lll. S55; Sotheby Parke Ber

net sale catalog, 3 November 1979, Lot 18 RWKHE\TY VDOH F
alog, 15 April 1996, Lot2 & KULVWLHYV VDOH FDWDOR
2011, Lot 55.

Ex coll: Mr. Marvin D. Schwart{coding
Mrs. Margaret Davison Blockcéding
The LongridgeCollection(coding

358/11..000CL23458

16RWKHE\TV VDOH FDWD OR Jthis red@&ty LLOwis (1999R W IRU
$ &ROOHFWRUTV +LVW,R.LBR, Rieati0d rvads auri\wotwbrk \
shards at 26 miles from Londofooper English Sibware Dishes 1650850

pp. 2230, for Essex (Latton Parish) sites, shards, and wafiele, p. 105 for

use of jug / mug nomenclature.

2 Grigsby, The Longridge Collection of English Slipware and Delftwafel. 1,

p. 118, forfFAST AND PRAYhe probale well-known full inscription. Hodgkin,
Examples of Early EnglisRottery, p. 12, for porringer inscribeAST AND PRAY
1659 Cooperpp. cit, p. 16, for Essex kiln site shard showing thin® in slip.

3 Taggart,The Burnap Collection dEnglish Potteryp. 25, lll. 11 for a glossy
surface jug markeBEA[R] YE GODrrigsby,English SlipDecorated Earthen
ware at Williamsburgp. 20, for other related objects and inscriptions
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3 u75(//,BI$H
Slip Ware
c. 1670- 1680
Probably Staffordshire
Manner of Thomas Toft |

REPRODUCTION

+ € LQFKHV ' 0 LQFKHYV

Identicalto CooperEnglish Slipware
Dishes 165a185(Q Ill. 166.

XxX/86.00165xx0
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4 1) ($7+EPRINKING CUP
Slip Ware
c. 1690- 1700
Probably Staffordshire

Effectively balanced for drinking, this slipware cup or cruskin

was thrown by wheel using orangishff clay and fine sand

A broad,spreading mouth crowns a protuberant lower body

that curves sharply inward tbefoot plate, which remains
unglazedover the outside. The wall and the thick base are
separated by a distinct groove; and a siigtger loop handle

of oval plan is attached at mgtight. Once shaped, the ves

sel was dipped into cream slurry. Anext brown stripes

ZHUH YHUWLFDOO\ pFRPEHGYT WKURXJK
ward wall; this could be done by drag rakes or hog bristles.

For pattern conpletion, five feathery upright-Scrolls were
integrated with the first combing at regular intervalghe

entire object, less a porous foot, may have been glazed with
3/HPZDU” WR FUHDWH WKH EDNHG SDOH
final appearancé.An almog complete cup from this time

frame and of similar form and surface pattern was found ar
chaeologically in Burslerh

+ LQFKHV ' é LQFKHV 6 i LQFKHYV

lllustrated in ChipstoneCZeramics
in Americaz 2001, p. 191, Fig. 5
Similar to Grigsby;The Laogridge
Collection of English Slipware and
Delftware Vol. 1, p. 122, Ill. S61.

50/73.00750GL35

1 ChipstoneCeramics in Americé 2001, pp. 95114, for demonstrains of
fabricating technigues and discussion of regional characteristics. Barker and
Crompton,The Potteries Museum & Art Gallery Slipware Collectipp. 4445
IRU RWKHU pFRPEHGYT GHVLIJQV WKDW DUH VHFWL!
2 Haselgroveand Murray Journal of Ceramic HistoryNo. 11, p. 143, for
burning and glazing. Grigsbyhe Longridge Collection of English Slipware
and Delftware Vol. 1, p. 44, for 17tkcentury account of production processes.
English Ceramic CirclelTransactionsVol. 18, Part 2 (2003), pp. 248 & 250, for
late medieval and early pestedieval use of galena.
3 Elliott, John and David Elers and their Contemporayids8C, for view.
ChipstoneCeramics in America& 2003 p. 131, for similar cups c. 1700, to
include kaseto-body connection. The cup at hand has nearly a pint capacity.
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POSSET CUP / POT

MMHZHOHG 1 JUHHQ JURXQG
Staffordshire, c. 16901705
(@Horne,A Collection of Early English

Pottery, Partll, . 30.
Courtesy, Jonathan Horr@ntiques) Limited
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6 DISH

(molded,octagonal)
Staffordshire, c. 17151725

Lomax, Quaint OldEnglish Pottery Plate XXVI.

Horne,A Collection of Early English
Pottery, Part VI, Ill. 133.
(@Horne (2008)English Pottery and Related

Works of Artlll. 08/02.
Courtesy, Jonathan Horr@ntiques) Limited
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DISH

MMRJJOHGT
Staffordshire, c. 17501780
RackhamStaffordshire Potterylll. 1.
Atkins (2006),An Exhibitionof English
Pottery Ill. 53.
(a) Grigsby,English SlipDecorated

Earthenwareat Williamsburg lll. 78.

CourtesyColonial Williamsburg Foundation
(CWF, 1%7-490

(b) Reproduction.

(@) (b)
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8 n0212*$0BTRAINER DISH
Slip Ware
c. 1750- 1800
Possiblythe Midlands or
North of England

Ruggedslip ware as representby this circular strainedish
wassuitable formanydayto-day utilitarian task The non
everted, deep concave shape was formed by hand pressing
a heavy and reddish, codssgraired sheetof clay overa
domed mold. The backsideveas irregularities in thick

ness. Then, thirty round holes were punched at casatar
guasiconcentric array. An engrailed edgastroughs and
pointsthat weretooled, possibly with a rounded stick; this
isnowasecaOOHG PFRFNOHY RU pFtHe PST UL
artistry, tre limited availability of spotsin contactminimized
bonding bythe glazesthat united when thgieces were regu

larly stacked fac¢o-face in the oveh. Deep brownpearly

black slip floodedver the full interior. Within the bowl, a
rhythmically disposed cross diameter monogesignin
cream slurry incorporatessalitary spiratscroll deviceof
UREXVW pU exefidihgdiart @edde pointo reach

and spreadlongthe opposing limit An irorttainted lead
glazecoversthe face, buit hasretreatdin an uneven line

from the lip The bare reverasmmask the hard body fabric.
Origins as well asdates for these products are tentative be
cause of the widespreadoductionof an inherently simple
domestic item; styles changed little across a century. All of
the character and colors for this piece appeared throughout the
Midlands as well as the North Bhgland?

H. 2 % inches, D. 11 inches

,OOXVWUDWHG LQ 6RWKHE\fV VDOH FDWDO
28 October 1980, Lot 64, and 20 October 1993,

Lot 12. Similar to Barker and Cromptofhe

Potteries Museum & Art Gallery Slipware

Collection p. 149.

Ex coll: Mr. Stanley JSeeger (coding)
158/93.02013SN2

1 Cooper English Slipware Dishes 165850 p. 118, for stddng scheme.

2 Grigsby,English SlipDecorated Earthenware at Williamsbyng. 52, for
discussion of possible origins
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9 u)/2:(5FAUDLE BOWL
Slip Ware
c. 1750- 1780
ProbablyDevonshireor possiblySomerset

Wheel turningan orangishred clay of finesand temper pro
duced this slipware caudle bowl in West Country fashion.
Archaically,suchaform was callech godet or goddard A
round, wide mouth cup with slightly rolled lip and swollen
mid-section restsipon asimpledisc pad; and irregular tool
marks overstate the juncture of the wall and base. Pressed
on quarterlyunderthe brim, upwardy pulled loop handles
displayoval sections; the tipeemainsmooth withoufurther
enhancement. Cream engobe suppresiaisatie fabric ex
ceptacrosghe footand the inside bottom of the container.
%HWZHHQ WKH JULSV WZR DOWHUQDWI
through the overlay to @over the dark bod¥ the sgraffito
scraping technique. Principallyneconeshapehopflower
leans to its left atop a statkipportingbroad leavesa sec
ond pattern is an odginnate branch ofike leafage. Each
side-hold carries a sequencef lateral slashes on toBe-
sidesthe basal exterior, yellow tinted legthze translated
clays to reddistbrown and honey colors b used incoal
fired ovens that were practical at the titn&arious simi-
larly thrown 17th-century gcratchedwares, probably from
Devon,have beerxcavatedrom colonial sitesn Virginia.*
Later Welsh potincludethis stylewith copperblotches?®

+ 6 LQFKHV ' 1 LQFKHV 6 LQFKHV

Similar to GrigsbyEnglish SlipDecorated
Earthenwareat Williamsburg Ill. 26.

79/76.00555DN23

1 Grant,North Devon Pottery: The Seventeenth Centppy 35, 58 & 59, for

red clay and some varied designs from the ContinBaohsmoe, This Blessed

Plot, This Earth S IRU pn6RXWK 6RPHUVHWY QRZ RIWHQ X\
areas of Somerset, Devon, and Dorset nearest Donyatt (in Somerset).

2 Jewitt, The Ceramic Art of Great Britaji2¢ edition, p. 70, for spiced liquor.

3Brears,7KH & ROOHFWRUTV %RRN R p. 40 Jigraek stiRsK QW U\ 3|
on South Somerset warésrigsby,English SlipDecorated Earthenware at Wil

liamsburg p. 28, for coal firing common by ft8century. Vide, p. 513, for hop.

4 ChipstoneCeramics in Americ& 2002 pp. 1738, for discourse on sgraffito

production and illustrations of recovered ware c. 167680

5 Hildyard, English Pottery 162184Q p. 16, for Welsh historicist / art wares.

Lewis (1982),The Ewenny Potteriepp. 8788, for early 1¢h-century bowls.
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10 p&+(&.(3MBLE JUG
Slip Ware
c. 1750- 1765
Probably Staffordshire

Approaching pint volume, the browniskd earthen table jug

at hand illustrates a special delicacy within the traditions of
slip decoration. Bowils, jugs, and posset cups finished by us
ing the familiar scraping out block techniques are dated from
1755 to 1766. Here, a harmoniously turned baluster-ves
selwith the widely spread rim and greatest width below-mid
height stands on a definite plate that is recessed on the un
derside. A beak spout is attached in the plane with the curled
flat-loop handle, which shows a baitkned lower end with
thumbpressurgoints. An overlaid cream slip band that ends
short of the base, covers tblgief area of the exterior wall.
For ornamentation, the layer is partially cut away in a recur
ULQJ GHVLJQ PXFK OLNH pFKHFNHUVT R
girdles between lip ahfoot channel double bands of three
courses. Three and two scored line sets, at top or batiom,
fine bothsurround of blocks; all of the components display
seweralirregularly pricked vertical stripes. For the neck zone,
periodic upright sgraffitoteaps of the high single row cen

ter betweerthe longer bridles joining the second plus third
levels. In the lower band, the sequence for a deluie is
madein reverse while it unifies the pair in the upper strata.
Finally, a dusky cobalt staining hbsen dabbed within these
fields of blocks before application of an allover transparent
leadglaze?

+ O LQFKHV ' 1 LQFKHV 6 6 LQFKHYV

lllustrated in ChipstoneCeramics

in Americae 2001, p. 199, Fig. 16
Similar to Mount,The Price Guide to
18" Century English Potteryp. 138

139/88.01949JH235

1 Grigsby,English SlipDecorated Earthenware at Williamsbuym 63, for cup
dated 1766. Rackharmarly Staffordshire Potteryll. 28, for bowl dated 1755.
2 Rackham[The Glaisher Co#ction ofPottery and PorcelainVol. Il, Plate 32,
lIl. 320, for cup dated 1764 and with dim underglaze cobalt stain.
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11 MONEY BOX

MGRWYT ZDUH
Staffordshire, c. 1760
(a) Grigsby,English SlipDecorated
Earthenwareat Williamsburg Ill. 69.

CourtesyColonial Williamsburg Foundation
(CWF, 191-588)

@

TUREEN and COVER

MGRWY ZDUH
Midlands, c. 1750 1760
(b) Atkins (199B), An Exhibition of

English Potterylll. 11.
Courtesy, Garry Atkins

(b)
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12 p:$9(¢SPIRIT CUP
SlipWare
Dated 1777
Probably Yorkshire (Swinton)
Attributed to The Swinton Pottery
managed by William Malpass

Both the thin wall and ha#ired nature of this slipware spirit
cup began with wheel turnirajprownishred fabric that i-
mately appeared as$e to terra cotta.The inverted campan
ulated bowl rises from a plain slab foot; its #atap handle
is looped and thumbed to the wall. Maaleream trailslip,
initials of the owner# S +customizeunder thdlare of the
forward face wheréloublewriggly, vertical strokes separate

the OHWWHUV +DOIZD\ XS WKH ZzDOO D \

is introduced ashedecorativedivider abovethe date1777.
Finally, the object wadipped upside down in ferrotinted
leadglaze which highlighted amber and red brown contrasts.
The exterior bottom and curve under the lower body are not
glossed. William Malpass brought William Fenney intopart
neishipfor The SwintorPottery from 1768 until lat® 1776
whereat Fenneleft the business and Malpass continued un
til mid-17782

+ LQFKHV ' 0 LQFKHV 6 & LQFKHV

lllustrated in ChipstoneCeramics

in Americae 2001, p. 206, Fig. 37;

6RWKHE\TY VDOH FDWDORJ 2FWREHU
1973, Lot 43. Similar to Taggart,

TheBurnap Collectiorof English

Pottery, lll. 58. Colonial Williams

burg Foundation, 2016.

64/75.00864JS23

1 English Ceramic CircleTransactionsVol. 13, Part 3 (1989), p. 190 &
Plate 179(c), for description of body and decoration of a comparable cup
shard.

2 Cox and CoxRockingham Pottery and Porcelain 174842 p. 27, for

The Swinton Pottery ownership and management.
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13 p0221SPIRIT FLASK
Slip Ware
Dated 1799
Probably Sussex
Manner of a Chailey potworks

Harvesing activities prompteanakingspecializecroducts

to gladdenthe cutters and gatherers, and this handy slipware
IODVN RI pPRRQ T photided fdraBdh&tichpsE O \
The press moldedontainerwasfabricatedfrom joinedcon

vex circular halvesf reddishbrown fabri¢ whichdevelogd

a pocketwatchprofile havingsmoothed limits. Iron flecks

in thebody scatteed as dark inclusionsA doubly notched
and smoothly boretectangular mouthpieqarojectsbeyond

the edge; the stopper, onaespiblymadeof cork, leather or
ZRRG LV PLVVLQJ 6W DcHistet@edtalL Q WHU
tions by incision before being inlaid with white slurry aatid
encasedy thick, irontainted leaeblaze that lends a straw
yellow hue. One face carries an inscribed circle inside-a reg
ularly incused surround with sipoint stars, except just tite
neck. Animpresed dediction +#"CIS / F°S®" / dI'ChlI"d/
sussex 1799 *appearswithin a field of random stars.The
matcled counterside framesecures stasfield rhyme:"he"/
heare s 1 dam /you may drynk /|t fyou; can The seam also
bears a line of starsSussex potters, in generdig not track
underbusiness nansaluringthe 18th century. Equivalenty
purposedbject weremade elsewhert® beeither astoneor
creamcoloredware?

+ é LQFK i LQFKHV 6 LQFKHYV ODUN

lllustrated in Atkins (2004)An Exhibition of English
Pottery, Ill. 32. Similar to Brears7 KH &ROOHFWRUTV
Book of English Country Potterp. 71.

283/04.02375GA234

1Brears,7KH & ROOHFWRUTV %RRN Rpp(@FQVK &RXQWU\ 3

synopsis of Sussex harvest wares.

2 Ditchling parish in Sussex lies southwest and contiguous to Chailey parish that

has clay resources.

3 Lewis (1992),$ & ROOHFWRUTV +LVW,R.3Y, Riaf@sk@dtedk 3RWWH
DQG PDUNHGHABRBFOTTREY Gic 1

4 Oswald,English Brown Stonewar&670190Q p. 138, for Nottingham store

ware dated 1723. Grigsbignglish Pottery 165800 p. 221, for cream earth

enware c. 1770.
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Tin-glazed Earthenware

HE ASSERTION IN ENGLAND ofnovel tin-glazed
earthenware, commonbvaluatHG DV 3'HOSK” ™ IURF
round1700,commenedby the latel6th century and flodr
isheduntil 1760beyond whichdiminishing quantities were
produceduntil slightly after1800. Asaprelude, upscale ma
jolica whenimported by the 13th centuhadled inthe con
ceptof 3J D O O\ Z\NIabufactuing techngueseasily tran
sitionedalongMediterranean shoregrosscenturies before
fosteringthe English weltbeing in commercial pottery by
catering to middleclass persons who could not affahtse
foreign ceramics thdtad moreappealingweights and co
lors thananyslip ware. Although the tiglazed items devel
oped coeval with those of slip, the ultimate energies of the
businesses were directedratie-apartmarkets. While the
3 JDOOH\ SRWW PDNHU” RI GHOIWZDUH F
porcelain, the slip tradesmwas remunerated through his
targetingthe mundane dairy and kitchen neéds.

Delft offerings were shaped from blended red and cal
careous clays withat times abit of pipe clay air-drying then
precedediscuitoven firing Next, pieces were dippedadn
water suspension containing powdered lead ore and opaque
white tin ashes. The absorbent fabric and resulting friable
coating dried together; and then brushstroked designs
quickly painted without chances for erasure. In a sense, the
dry condition cued flowing touches and boldness in the -draw
ings. Followingsuchcolor-decorating, aubsequeribaking
firmed the minerabase paints, which had beground with
crude glasknown asfrit, and all manifestationsf the re
sidual lead particemelted; in effect, a tantamountglaze
painting was created. Fueled by furze and wood, rectan
gular, brickbuilt updraft ovens were gradually heated and
cooledunto uniform temperatures For a control, reusable
rough housingérom refractoryclays +saggerstcould ke
stacked inside to proteateaker sections of the load from
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distortions, flames, angrime. Many single items secured
53 within wereindeedkept apart again bsoughpegs pushed
through the sagger wall or eladdedp RYHQ I XU LW XUH
27 as uEREV D Quhich sveteihé spacerdo barely touch
adjacent contents Achievinga newand not overlyexpen
sivewhite ground+the secalled tinglaze +was a decided
advance irbothappearance and aushEnglish pottery. In
fact, this occasion struckhe watershed between pottery of
medieval and modern time3.he lateffinished English prod
ucts are normally denser andt as lustrous aommersu
rable Dutch wares the latterrefired at timesusinga sup
plementary dry leadlazedustingover the surfacé
Simpletable plates continued g@soduction obliga
61, 88 tionsduringphases oghape transformationbuttea equi
163,102 pageand other servicarticles werenormally shunned be
cause of potential fracturing ltlre hot liquids. Indeed for
formas since nedy 1735,studyconfirms only one enduring
changeover in the pottery outlinésthe copying of Yong
69, 141 zheng plateproviding recessed bottoms or foot rings in
57 steadof customary flat bas€s(A gamut of cross sections
is comparedn Appendix C.) In spite of tis emphasis on
flatware, howeveraninborn virtuosity in both the slip and
22 tin-glazed craftpropelledimaginative curviform posset pots
152 and openwork puzzle juge becomecomplex hollowware
curiosities. Still, the net performance ofifitin-glaze was
a technical failure becauseanyobjects crazedr cracked
when heated, were often grossly thick, and tended to chip.
Usingkeentalerts, adept English delftware painters
masterfully synthesized sensitive grapstides with unmis
takabletouches Ther earliest 17tkcenturyadventuresvere
25 groundedon indirect copying of blue-on-white Ming ideas,
15 includingthe pE ot G RF N 1 | se@&tédniiie Yeriod
of King Charles I. Christian Wilhelraf Southwarkis now
obliquely related to some of theetier specimens of about
1628% But thercefrom around 1640a discernable Italian
brightnessand directness permeatadhaptersof the 17th
27 centurypotworking In particular, a virile majolica palette
launched from London where addition tojugs, oversize
21 footed dishesthowknown aspE O RN KG F K DHwelél U V |
decoratedor walls andcupboardsr possiblyto serve
80 Tin-glazed Earthenware



27,36 communal food$. These symmetrical tulip, fruigndvine
leaf settings were restrainddringthe late Stuart period as
38 biblical themes or recognitisrof royalty took precedence.
Most animal and birgketching were crowded odt. Then
arother break aay +oval plattersportingmoldedputti in
the flourish of earler Fontainebleau wosk twere vividly
done, possiblgomeevenlifted from French mold$. All the
potmakers derivedistinctadvantages frorher choserdull
37 metallic oxides thaassertively madaew artistcolorsonce
fired 2 cobalt forablue, copper for green, iron for red, and
27 antimony for yellow; ay expanded/ariety was denied since
most pigmentsvould notremain truewhile in severe oven
heat In the third quarter of the 17th century, brightersred
47 andadoption ofclearer yellovs became particularly notiee
able for following the conventiorsetfor Japanese poree
29 lain® Then by 1700the u P L [H G TermpdyikbQlended
minerals permitted tone variations and sharper tréces.
Contrastinglynearthe mid-courseof the 17ttcentury,
puritanversiors within tin-glazed earthenware were notably
17 all-white to stimulatewidespreagdinexpensive traidgs, or
18 else spadly enhaned by bluewhereporringerswine cups,
jars,candlesticks, and water basins hageesised. Some
times this second Carolean phase of development included
16 thumbpressed bosses or adrd reliefto ease atark suf
face. Another continental jolt latetime samecentury caused
a shorllived side &cursionto useFrenchstyle indigo back
26 groundszbleu persantasthe canvassfor either line fig
ures or random splashefan extra densewhite tin-glaze'?
Continuingbeyondthe mid1600s until eound1720, near
28 black bounds about blue centetsalledtrekin Holland +
wereapplied ornthe high-quality imitations of Chinese por
celain’®* As awhole, imprintsfrom transmigrategpotters,
39 then mostly Dutchmen, can be obsensdongthe shaps
and schememadefrom theoutsé of the 18th century A
likely confusionin sorting wares by fabric results fraime
early exports of East Anglian clays; suspect plates bearing
33 a winged griffin cartouche, for instanamuld be made in
either country* From aound1760,the French conception
184 for rococo gardeshavingurnsand ruins became laudable
142 among western influe@suponthedelftware; unbordered
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126

31
202

159

67

117,172
133

112
96

60, 14
136
63

76
139

162

138, 92

194

scenes were appropriate. Bwgdition, Joh(?) Bowen ta
landscapist of Bristotrardently detailedboth estuaries and
bucolic fields punctuated with lanky strolléfs.

On balance, all concurrépt:SDLQWHG (DUWKHQ :DUHV’
did not exactly equat® a European prototygin the same
medium!® Otherobject made ofmetalor Rhenish stone
warealsogaveinspiratiors for sone earlyEnglishplatesand
jugs. Then from 1680e¢visitsto those unfiltered topicgrom
blue-on-white oriental porcelain @rehappily receivedfor
almosta centuryeventhough enthusiasm for this lirend
wash sketching fluctuated. In tusgne western illusions of
Cathay coalesced withfew thencredble recollectionsabout
Chinese societytheassimilate imagery made atyleknown
aschinoiserie. Basic componentscefancifully in theillus-
trated travel booksyere Far Eastern blossonmggodasand
trees. The presentatiopencouragdpat makergo useexotic
3& KL QH VtHatwapasneifashionfor architecture, fur
niture, and decoratiai’ Clearly recognizinghe early-stage
fortunes from market placesnergeti@rtists inclinedoward
Kangxi porcelain as their models for wiry lhdeawings in
formal patterns as well as curhgserve panels arichcings
ZLWKLQ IUHTXHQWO\ EOXH RU SXUSOH uUSRZGFH
of new source materials pressed the addition of invigorated
polychrome palettes; some were like laetps withfamille
verteandfamille rosenames. Stylizationtdeliberate sim
plifications of the natural forms+drew rapt attention even
asthemore abstract compositiomgereredefined fronthe
easyarcade®r pinwheels obygonedays. Thebroaderd
mid-*HRUJLDQ H[SHULHQFH] DENVRRIHHGL RQYR Q JH
and also implanted white trails thosetin-glazed surfaces
that hadsubtle blue hazes. Bristol painters capitalizing on
striking western adaptations of China through Sweeben
cuted the best effectsvhich arenow referencedasbianco
soprabiancoby European$®

Native English suggestions recommended armorial
escutcheons and initials organized into lines or triangles to
signify single or married grsons, respectively. Engraved
prints, folios, and musical headpieces later became sought
after sources for subjects as portrayers veered to realism
Further, topical interests were recorded as for the pictorial
82 Tin-glazed Earthenware



132
204, 87

137
200

201

145

192
134

133,177

and written salute® hail elections or aerial and naval-ac
complishments.Around 1755, the intense primary tones
gave wayto attenuated shadesoresuitablefor growing re
coco flails. Liverpoolled asthe developingregionto pro
moteinnovatory painpotsthat also embracetie preently
honoredp ) D] D F N Hivvasidyedthié acme. Regime
tation through patterns returned to the lead, however, near
the closeof the 18th centuryhere balanced festoons and
staid neoclassical borders came forwdrd.ambeth cotri-
butionswere sometimesdentified by an unusualdry-blue
manney otherLiverpool bluebecameoverly absorbed and
shrankashollows?° Also with the reborn bidto selltiles,
now for walls rather than floorsradeswere reconstituted
atthe delftwareprecinctsby aboutl740asfreshexercises
expanedthe scopdor tin-glazing enterprises. Thepu-
lacewas offered polychromequaesthat featuredEnglish
flamboyanceo replacetheredrained Dutch conceptfor re-
latedartwork. ParticularlyaroundLiverpool, blanks were
stockpikd fortheimpersonal transfer printingrocesshat
John Sadlewas advertisingrom around 17562 Finally,
enameling onglaze similar to that fitve saltglazed stone
ware as well agpplyingatin-JOD]H RYHU p¥WRQHY
becamaunfavolableexperimentgrom those Liverpool pot
makes who stuggledto underpin fadinglemandor ther
tin-glazed earthenwaré.

Although thereareintuitions for explicit sequening
in English delftwaremodulationsare liberal because idi-
vidual drawing effortswverealsocheeredahead byewards
whenever managelirected patterns were not assigned for
a particularmanufacturinggoal. Quality controlfor arepet
itive layoutwas possiblymprovedby pouncingthe outlines
through punched pape? At the presentonly a handful of
colors andpaining peculiarities can be connecteidh spe
cific sites; therefore, regionahdnamed poehouseoutputs
remain far more conjectural thabsolute?

Comfortable determinatioaf provenancds aggra
vatedby LWLQHUDQW 3M R Whb@alveRdHWPhS R W W I
their skills and accepted employment wherever pos$ible.
And, successful productsom competitors were baldly e
produced across the land. Addedhis mudding arethe
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realities that divisios of laborin rigid apprentice systesn
encouragea traineeto beginpractice withroutineborder
layoutsandbasiccolor infilling.?® In many ways all these
inexactitudesn developmenfrustratethe current tasks of
identification. Increasingly, the higher planes of achieve
ment in white salglazing skillsforced thedisplacements
of delftware.

1 Archer, Delftware pp. 35, for quotes and prestige of im@ Archer and
Morgan,Fair as China Dishes. 19, for last quote. Gallyware is derived from
the Saxon word for clayEnglish Ceramic CircleTransactionsVol. 20, Part 2
(2008), p. 396, for indicating that compared to European states, a high eightee
per cent of the British population in 1753 formed an active middle class-of pro
ducers and consumers that especially stimulated the internal markets for luxury
goods. Typical members were merchants, lawyers, teachers, clergymen, pros
perous tradesmerhapkeepers, yeomen farmers, doctors, military officers, and
property owners.

2 Archer,op.cit, pp. 1617, for illustrations. English Ceramic Circlap. cit,

Vol. 20, Part 3 (2009), pp. 4681, for insights into the nature of clays, glazes,
andcolors compounded during past and present manufacturing of delftware.

3 Britton, English Delftware in the Bristol Collectiop. 88, for description

and use. Archenp. cit, pp. 1322, for production processes, materials, and
equipment.Vide p. 164, for an attached remnant of a peg, p. 108, for typical
peg or pin scars, p. 112, for common trivet scars, af@gp for illustrations

of sagger and spacer sse

4 Nogl Hume English Delftware from London and Virginia. 16, for distin
guishing between origins. Archamp. cit, p. 20, for the second Dutch glaze.

5 Ray, English Delftware Potteryp. 190.

8 Archer and Morgamp. cit, pp. 912 & 19, for succinct overview pertang to

the following text about colors, inspirations, and sequences. Chip§teramics

in America? 2011, pp. 245, for discussion about some earliest English adapta
tions, although seldom direct, from Chinese porcelain imagery.

7 Lange,Delftware at Hisoric Deerfield, 1606180Q p. 101, for use and display

of decorative dishes.

8 English Ceramic Circlegp. cit, Vol. 12, Part 2 (1982), pp. 14121, for dating
discussions. English Ceramic Cirotg. cit, Vol. 20, Part 3 (2009), pp. 56836,

for illustrations of some delftware recognitions relating to monarchs from the
House of Stuart.

° English Ceramic Circlegp. cit, Vol. 17, Part 1 (1999), p. 48, for discussion of
molds in England and Palissy predecessBawson English & Irish Delftware
15701840, p. 116, for summary with Claude Barthélémy as the French potter.
10 Archer,op. cit, p. 31, for transition.

11 Ray, op. cit, p. 88, for definition.

12 Archer, Delftware in the Fitzwilliam Museutiil. A.108, for use ofbleu pergn.

13 Ray,op. cit, p. 20, for English application of Dutctrek

14 Ray,op. cit, p. 85, for clay export. ArcheEnglish Delftwarep. 6, for situation
before mid17th century where in addition the possible commonality of body clay,
painters were permanentichanged in both directions between England and Holland
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through early years of delftware productiovide, p. 124, for a proposed
English plate.

15 Archer, Delftware p. 222, for probable identification.
16 No&l Hume A Guide to Artifacts of Colonial Ariea, p. 142, for quote.

1 Ray, op. cit, p. 92, for quote.Vide, p. 31,fn 43, for notes about Chinese
symbolism.

18 Archer,op. cit, pp. 155156, for survey of origin. English Ceramic Circle,

op. cit, Vol. 26 (2015), pp. 4.2, for several nodefiningstyles from several

potteries, including some at BristoVide, pp. 337, 347, 383, & 391 for samples

at hand.

19 Atkins (2010),A Catalogue of English Potterp. 43, for neoclassicism

(1750- 1850) namea@t mid-19th century; it was earlietW UDXW\OH" RU 3UHYLYD (
R W K HTBEeWb#y wan Greek and Roman propgeometridormsand

ordered symmetries

20 Ray,op. cit, p. 89, for occasional distinctive blue color.

2L wall tile manufacture is an extensisubject that is not explored deeply

in this Collection. Instead, principal themes across time for printeglaized

tiles are included because a plate or mug showing that techniqgue was not likely
to be available to this collectoArcher, Delftware in the Fitzwilliam Museum

ll. B.21,for a printed plate example c. 175. 1761.

22 Archer, Delftware pp 128 & 352, for enamel and stoneware examples,
respectively.Leeds Art CalendailNo. 82, p. 15, for possible method to add
tin-glaze over a saltjlaze body.Dawson,op. cit, pp. 218219, for a teapot

and an overview of current understandings about using this infrequent potting
method and its potential origins. American Ceramic Citdeynal Vol. XIX
(2017), pp. 475, for some documentary evidence, new analysis of the manu
facturing process, and a detailed inventory of now recordegldired stoneware
objects. This last source was published after the writing of this catalog.

23 Ray, op. cit, p. 28, for extensive pounag unconfirmed for English wares.

24 Britton, op. cit, pp. 309317, for one analysis of undem marking among
delftware plates and dishes in the Bristol collection; they are neither site nor
decorator specific. The Chappell Collection represents eatle seven nomi
nated classes along with the special case for marking; objects can be located
through this catalog IndexVide, p. 984, for samples.

25 Hughes English and Scottish Earthenware 16686Q p. 106, for quote.

26 Ray, @. cit, pp. 2627, for doservations. English Ceramic Circle (2003),
British Ceramic Design 166R002 pp. 2832, for further citations of causes

for workhouse variations.
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14 p+256RAVING TILE
Tin-glazed Earthenware
c. 1571- 1620
Probably London (Aldgate)
SWWULEXWHG WR 'XNHfV 30DFH SRW
founded by Jacob Jansen

Thick-slab craftecbut of coarse redired clay, this tinglazed
earthenware tile was sliced to be a sceateblank. Traces

of lime mortar and heavily abraded glaze over the thin cal
careous face suggest that it had prior floor installation. These
3SDYLQJH W\O H\ashisrDnéar rhid 7thle@niunt.

A faded edgdo-edge pattern shows a roundel frame of five
line bands where the central one has purple manganese and
the others are royal bldeAt the hub, a blueutlined ocher
horse rears right above the ground stairaaber green and
ocher with blue contours and a shadowy fpetal flower.

Also in blue, wriggly bristles on the horizon identify grasses
while washed streaks indicate the sky; a spindly plant at left
features ovoid leaves filled in with ocher or yelloi.blue
ILHOG DURXQG WKH PHGDOOLRQ KDV W
at each corner; these triplets may be putative floral motifs.
This format derived from earlier tiles as well as ones made
at the same period in Flandérg.wo topside diagonal cer
nersshow one nail hole, and both are filled€Comparative

tiles wererecoveredn Aldgate; wasterdliffering by clay or
paintcolors have come from near Southwark potting Sites

/ @& LQFKHV : 6 LQFKHV 7 & LQFK

lllustrated inBonhamssale catalog, 1 December 2010, Lot 29
(part); Horne A Catalogue of English Delftware Tilgs. 1. Sim
ilar to Horne (1981)A Collection of Early English Potteryil. 4.

351/11.00725GA23

1 Ray, English Delftware Tilesp. 33, for quote Tyler (London), RQGRQ TV
Delftware Industryp. 39, forinterests Betts and Weinsteifin-glazed Tiles
from London p. 4, for Londorclay types, sources, mixtures, and problems.

2 Ibid., pp. 15 & 99, for likely Aldgate medallion shards and completed bits
of blue / manganese roundel borders that match this example.

3 Ibid., pp. 825, for flow of European and English pattern types andlés.

4 bid., p. 5, fortile blankswith copper nail holes. English paveexcept some
from Rotherhithe with threeshowonly oneholenear twodiagonally opposite
corners;Dutch tilesmore ofterhaveall corners maed.

5 vide fn 2, above. Noél Hume,Early English Delftware from London and
Virginia, p. 19 & Fig. I(1-3), for Pickleherringblue / yellow roundel wasters
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15 p:$1/,MSH
Tin-glazed Earthenware
c. 1630
Probably London (Southwark)
Attributed to Pickleherringpotworks

Early Englishthrowntin-glazedearthenwarenuchlike this
round, thiclkeneddish often has porous,yellowish fabrict
Thenarrow flangas edgedoy onefaint groove anda hole

in theblunt, straightcut foot ringtakesits hanging cord.A
face withgray-sooted tinglazeshowsstilt scarring andthe
blue-specked back coatas dilutedwith lead, butotin the
base’ All the paintediesigis shadérom mid-blue toroyal
Two vaguelines enclos¢hefadedwashercircling acentral
roundel. A dozenwide-brush sections radiate to thm line
andcorstrainradically interpretedChinese ornaments. Six
broadtrapezoidal zones alternatalisclo® a picturescroll
swirled with ribbors or amock chrysanthemum; separating
elongated trapezoidakeassuggesa dotand GDVK pGRPLQR
pattern. Apetatine borderthatis setin from the edgecom
plements the rippig outermostboundaries othese panels
The principal p E o} G R F N 1 skRoRsd Edngbird atop a
rock; an insect haersaboveits head beneatbseudeclouds.
Assorted bloomsvith foliage scatteras uy&WWDUEXUVWY EO|
imagirary fronds,or two large-core flower headwith small
skirting petals; streaks filh someof theopen spaces. These
patterns derive frortheimported Wanli porcelaiknownin
Europe agraakware. Without obviougprecedence, this idea
more often translatedithin England than Hollandl. Shard
that dotPickleherring Quay areaf London irclude stacks
of decorated plates thaadcollapsed in an oveh.

+ € LQFKHV € LAFKHVY 6KDSH $
Similar to Tyler (Londo), / RQGRQTV 'HOIWEDWH ,QGXV
252/02.04750AL23478

1 Noél Hume Early English Delftware from London and Virginiap. 7277.

2 Vide, p. 976, for illustration of stilts aspacers.

3 Archer, Delftware p. 29, forkraakware named for Portuguese vessels that
transported such objectsbid., p. 29, for frequency and design source. Lipski
and ArcherDated English Delftwargp. 18, 157159, 200 & 309310, for
pattern elemeston plates, bottles, mugs, and pots dated 16886. Noél
Hume,op.cit, p. 39, for porcelainVide, Appendix E, for historical placement.
4 Noél Hume op.cit, pp. 3743, for analysis of wasted plate stacks c. 1630.
Multiple pattern elements, rim gfiles, and a foot ring section are evident.
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16 DISH

(repoussdoss)
London, c. 180
ArcherandMorgan,Fair as
China Disheslll. 6.
(a) Grigsby, The Longridge Collection of
English Slipware and Delftwaye

Vol. 2, 1ll. D171.
Courtesy, The Longridge Collection

Shape A2

(cutcard
London, c. 1655
Antigues November 1976, p. 924.
(b) Dawson English & Irish Delftware
1570G184Q lll. 43.

© Trustees of the British Museumsss.1110.16)

Shape Bl
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17 p75,$FYDDLING CUP
Tin-glazed Earthenware
c. 164 - 1660
Probably London (Southwark)

Tin-glazed earthenware fuddling cups as here ircaledly

English contour became gaming novelties as wealbasriv-

ancedor deceiving tipplers about thejuantity drunk. To

PDNH D 2QHVW RI FXSwheel il Maded? D W F K
were conjoined ito a triangular layoutvith mutual connec

tions by small holethroughthe bodies of theeceptacles.

The individual holdes project welbalanced baluster shapes

having slender, expanding necks above bulbous bowtsset
constricted and flared foot pads. Every spirit measure takes

two rolled clay handles so that each can loop and doubly en

twine around the grips from its adient containers. This-ar
rangement eased handing off liquor between the topers. Al
though undecorated, the thick-giiaze projects alight pink-

ish casbecause the element chrome reacted with that of tin
while in the oved. $W WKH SHULRG SODLQ 3ZKL\
objects were welcomed aselLondon reponse tahe pre-

vailing European vogue for althite ware! Contemporary

records have not confirmed the usual nowadays name for this

cup®

+ € LQFKHV 6 0 LQFKHYV

IMXVWUDWHG LQ &KULVWLHYYVY VDOH FDWDOF
14 February 1972, Lot 53. Similty

Archer, Delftwarein the Fitzwilliam

Museumlll. D.4.

([l FROO 7KH 5LJKW +RQRUDEOH 7KH 9LVFR
80/76.00555JH23

1 Archer, Delftware p. 256, for the use and namBunsmoreThis Blessed

Plot, This Earthp. 243, for Devon or Somerset slipware example dated 1657
and with a related profile.

2 Solon, The Art of the Old Englh Potter 1% edition,p. 153, for quote.

3 Archer,op. cit, p. 19, for chrome with tin effect.

4 Ibid., p. 4,for quote. Antiques April 1983, p. 838, for possible response

to European white ceramic vessels being desirable.

5 Austin, British Delft at Williamsburgp. 30. English Ceramic Circle,
TransactionsVol. 19, Part 3 (2007), p. 505, for possible use in tavern
games and speculation about the origins of form and namoher, Delft-

ware in the Fitzwilliam MuseupS IRU 3«0yR @ Guddiing
FXSV«” UHFRUGHG >IRU VOLS ZDUH@ LQ DW '"RQ\DYV

93



94 Tin-glazed Earthenware



18 p:+, 7WINE BOTTLE
Tin-glazed Earthenware
Dated 1649
Probably London (Southwark)

Representing a rather newlgcaptedEnglish pottery form,
this small tinglazed earthenware botileay have been one
used to present a tokeift of wine at the New Yeat. The
thrown globular body has a narrow, cordoned neck as well
asasharply splayed foot pad thatrves underslightly. A
taperedheavystraploop handleemergs near the pouring
rim andstops with a rattail shape Heavy white glazen
casesll exceptthe bottom of the pot. In miblue opposite
the lift, infilled Roman letterbeaing serifs showWHIT /
1649 all above acasualquasiparaph. Tt name standing
IRU pZakd WHKILWH ZLQH T LGHQWLILHG Wk
faintly pink wines as distinct frorathercontemporary red
ones’> Many ottles inscribed foCLARET, WHIT, or SACK
range in dais from 1636 to 1668. Several Southwark pot
terieswere in operation in 1649.

+ LOQFKHV ' 1 LQFKHV 6 LOQFKHV 0DU

lllustrated in Lipski and Archer,

Dated English Delftwarglll. 1384;
Hodgkin,Examples of Early English

Pottery 1R 6RWKHE\TVY VDOH
catalog, 16 January 1962, Lot 16;

Valentine sale catalog, 28 October

1994, Lot 368 (Photo 26, lower right).

Ex coll: Mr. John Eliot Hodgkin
Mr. Thomas Scholes
Mrs. Edith Pitts Curtis

169/94.04695VA23

1 Lipski and ArcherDated English Delftwargp. 307, for form and use.
Before 1752, each legal and contractual year began on 25 March, called
Lady Day. The festive celedtion was held on 1 January.

2 Austin, British Delft at Williamsburgpp. 6667, for discussion of bottle
quantities and labels.
3 Lipski and Archerpp. cit, pp. 310338, for recorded examples.
4 Archer, Delftware Appendix D
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19 p&</,1'(STORAGE JAR
Tin-glazed Earthenware
c. 1650- 1680
Probably London (Southwark

Squat storage jarsgallipots +of tin-glazed earthenwareere
suitedfor apothecdesto preserve ointments anterchants
WR VHFXUH JRR G VothQméMu\h#yDnerd sgeR WV -~
fied tokeepjellies and conservess Theoverall concepand
profiles startedwith Middle Eastern roots befospreading to
England througithe Low Countriesbeyonditaly.® This buff
fabric, wheel thrown container hiniswardupward tapeng
betweerthe sharply indented shoulder, which flares into an
everted rim, andnundercut andop-rounded bsalplate be

low amatchinggroove. The higheronstrictionaids string
tying coves such as those of leather, parchment, or blatder.
The bare bottom is concave, amdiewfinger ridgesarein-
side. Neabothconstrictiors, two painted sets @fcircling
mid-bluetraceserframe an anemic frieagherecasual pur

ple manganese dashappear betweethree inner and two
outer rings at midheightsix groupsof stacked manganese
brushstrokesleviseon-point triangles alternatingith single
LH\HY Gimbtue PMdéspread London potwork and-do
mesticuse sitediave giverup related shards.

H. 5 ¥ inches, D6 Y2inches

Illustrated in GrigsbyThe Longridge Collectionf English

Slipware and DelftwargVol. 2,p. 439,l. D392 &KULVWLHY{V
sale catalog, 25 May 2011, Lot 107. Similar to Garner and
Archer,English Delftware Ill. 2C.

Ex. coll: The Longridge Collectioftoding)
355/11.@1100CL245

1 Grigsby, TheLongridge Collection of English Slipware and Delftwavel. 2,

p. 438, for name and quote. The Dutch watallenmeans to put away or to

store. ArcherDelftware pp. 379380, for views of this kind of pot in use.

2 Lange,Delftware at Historic Deeréld, 16001800 S IRU 3*DOO\ SRWV’
such as this one being recommended i-téntury culinary recipes in order to

maintain food freshness. A conserve is a type of jam made from fruit and sugar.

3 Ibid., p. 126, for observation.

4 Grigsby,op.cit, p. 438, for description ahethod

5 This jar may be from an excavatiomyler (London),/ RQGRQYV 'HOIWZDUH
Industry, pp. 4849 & 77-78, for bandedshard from Southwark Noél Hume,

Early English Delftware from London and Virginigp. 27 & 65, for more Lon

don recoveries. Brittor,ondon Delftwarep. 68, for later shards from Vauxhall.

97



98 Tin-glazed Earthenware




20 CAUDLE CuP

(speckled manganese)

London, c. 1660 1680

(a)Austin, British Delft at
Williamsburg Ill. 81.

Courtesy Colonial Williamsburg
Foundation(CWF, 1%8-226)
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21 p)521'MISH
Tin-glazed Earthenware
c. 1670- 1690
Probably London (Southwark)

Hump-mold throwingformedthis circulay tin-glazed earth
enware distwherefinger groovesremainunderits rim. The
smooth concave profikerminates ira narrow everted lip. A
small undercut base rirfgas one piercingp assist inhang
ing for exhibitionor storage.Forthe decoration, bright deep
blue inglaze paintingescribesa geometric patteracrosshe
slightly crazed ground. hfeeconcentric circlest centessur
rounda full-face petaled flowerThere are orangispellow
mid-rib veins; blue reinforcethe separahg stroke baveen
thetips of eachflower blade. Next, four linessetmidway to
the perimeterrestraineight tangent, lopsided semicircles that
bow inward. Thefinal single limitclose tathe marginfurther
confines twelvehoopsmade inthe same wayAll of these
loopsalternatelybounda blue or yellow frond+a pseude
featheU fiwhich flares frononesidepoint. Gradwated stacks
of curvedlines inbrown manganesgaoint outward between
each lobe.Comparabla@rawing are presenbn continental
warest Broadslantingstrokesin blueareshownas the out
ermost color; dift eddishusingsuchan edgamarking iscur-
rentlylabelHG D PEOXH & Bpots fierkg@de Jasas
at themiddlewere made whea V X S S R U Waspersved
afterfiring.® The full backsideook tannish leadyjlazehaw
ing an extraquantityof tin; a faintly incisedcross marknay
haveonceidentified the thrower.Shard revealingsome of
these motifs wererecowered near Southwark pottery sifes.

+ 1 LQFKHV i LQEKHY 6KDSH $

lllustrated in GrigsbyThe Longridge
Collection of English Slipware and
Delftware Vol. 2, p. 199, Ill. D175.

Ex coll: The Longridge Collection
250/02.10000AL23

1 Grigsby, The Longridge Collection of English Slipware and Delftware
Vol. 2, p. 198, for note.

2 English Ceramic CirclelTransactionsVol. 11, Part 2 (1982), p. 112, for
20th-century origin of the name.

3Vide, S IRU D pVSXUT LOOXVWUDWLRQ

4 Archer, Delftware p. 98, for types and locations of shards.
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22 16&52MHYSSET POT anda COVER
Tin-glazed Earthenware
c. 1680- 1690
Probably London

Posset for convivial and medicinal purposes was served in
tin-glazed earthenwaresselstructured athis onet The
thrown lowbelly body risevera short foot ring and ends
plain. Heavyduty roundsection arls createtwo ogposing
handles; a stubb$-shapepipe weldsonto the pot halfway
between them. Thaeverhanging cover has flat flange that
archesto éevel EURDG GRPH ILWWHG ZLWK pP
Royal and mieblue shaasrealizethe painted decorations,
but the lid colorappeadarkerandcarrybrown manganese
accents, pssiblyfrom firing effectsand another artistoing
thework. Each liftdisplays circles and slasheandthespout
shows mistscrolls. A continuous friezevith slackOrient
fashion figures seatedlithin a landscapbas assorted cen
tenporary rockdescriptions andomeshrubsof bottlebrush,
agerisk, pompom, and wriggistyles® Two naiveYinand
Yangsymbols are includet. A man inrobes atight of the
spoutis shelteredwith fir- andcutleavesa screen, and hil
side. The left hasstalky vegetation, meon aremoteriver-
boat, and threeD D\H U p S D Q FatNtrhfldIE @aRdeG V
Its reversgoresent an equivalenty seatedsagebeside alow
tablewith flower urn, arepeated boat, arstrubbery shading

a lattice. The coverim-shelfdisclosesaribbontrail with er-
raticinterrups between three lineghichmatchthe tra@sat
boththefinial baseand thdimit of its discwherestrokesra-
diate tomimic aflower head Also, aprincipal late Mingstyle
surroundhighlights a figure amid boulders abdishes.

+ 6 LQFKHV ' € LQFKHV 6 0 LQFKHV
Identical to HorvathGallypotts and Gallywardll. 7.
333/07.04750AL2345

1 Lange,Delftware at Historic Deerfield, 1600800 pp. 4042, for posset
includedwith wassalil, syllabub, and caudle for festive occasions. Also, it
was a prescription to cure minor ailments such as a cold.

2 Antiques April 1983, pp. 838341, for discussion of trends in use, form,

and decoration. Archer and Morgdair as China Dshes p. 36, for similar

c. 1680 pot with vertical wall. The body and cover may be an earlpaiisg.

3 Vide, p. 109 for origins of pattern elements and long consumer satisfaction.
4 Williams (1976),0utlines of Chinese Symbolism & Mbtives p. 458, for
review of this diagram for negative and positive principles of universal life.
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23 (CHINOISERIEIDRINKING J UG
Tin-glazed Earthenware
c. 1680- 1695
Probably London ppossibly
Brislington or Bristol

The hazyduckegg blue grounder this thrown, oneghird
pint tin-glazed earthenwagjeig ormug reflects its popular
approvalnearthe end of thd 7th century; several pbbuses
provided such productsFromthe minor and slightly con
cave base plat¢he low-centered bulbous bodswells and
thengracdes intoits cylindrical neck. The hand formed loop
handle is flaundeneath, roundedn top andplainly joined
closeby the rim; it taperénto a thumbed Vshape terminal
over the belly. Painted blwtashes decorate the spine f th
lift. Also, two threeline bands framea lax mid-blue chinot
serie surroundsingroyal blue outlines and washed boulders
to definethe extending gardervistawhere a cloaked Chinese
scholarrelaxes beside smooth rocks, botttashshruts, and
disparate grassdsiistled shaftsalong withtwo gossamer um
brelalike plans stationbeyondhis right. Uneven earthas
strewn pebblesr stonesandonelooseg lobedblossom; and
a darlenedcloudhovers abovethe person Upswept mossy
rocks anda frill ed flower headbolsteragainst the yperun-
ion; theopposng flank revealsthin vertical lineghatsteady
abstract pendantsossiblyto suggestrees or sky. Téover
all manneiimitates Ming Transitional porcelaif.

H. 4 inches, D. 3 ¥ inches, S. 4 inches

Illustrated inGrigsby, The Longridge Collectionf English

Slipware and Deliwvare, Vol. 2, p. 276,lll. D251; Phillips sale

FDWDORJ -XQH /IRW 6RWKHE\TV VD
/IRW &KULVWLHYY VDOH FDWDORJ

ChipstoneCeramics in Americ& 2011 p. 23, Fig. 36 (right)

Ex coll: Mr. Robert Hall Warren (label); Mr. Joffthilip
Kassebaum (label); The Longridge Collection (coding)

352/11.05000CN23

1 Archer, Delftware p. 246 for color, production, and design notes. Lipski and
Archer,Dated English Delftwarepp. 175 & 177, for similar profile jugsiugs

dated 1682 and 1694rcher and Morganf-air as China Dishesp. 59, for note.
Haselgroveand Murray Journal of Ceramic HistoryNo. 11, p. 77, foelusive
17th-centuryvessel names and P Xrof recorded in early documents.

2 Archer,op. cit, p.30, for style. ChipstoneCeramics in Americ& 2011, p. 15,

for -DSDQHVH HERWWOH E U XidekMppbndixSEKfbrldcémedtR O LD JH
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24 VASE

(ovoid)
Bristol, c. 1685 1700
(@ Atkins (1992),An Exhibition of

EnglishPottery; Ill. 22.
CourtesyGarry Atkins

@
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25 po,1*0ISH
Tin-glazed Earthenware
c. 1685- 1690
Probably Bristol or
possibly London

Robustpottingis distinctive forthisthick, tin-glazed earthen
ware dish that was press moldeith aregular octagon plan
havingslightly incurved edges and a safoem flat bottom*
For LWV uW pizéehtstidiRéEtc@$n mid-blue con
fine several lightwash theme elementshichreflecta Ming
Transitional styldor exporedporcelain. This particulgrat
tem, howevergcouldhave beemodified fromEuropearin-
terpretatios of prior orientalimports.2 Within aneightfacet
shallow wel| aseatedvould-be Chinesecholaris sketched
in medtation at watersiddesideufted grasseghe rendition
is framedby atriple-line borderracking straight sides of the
recess. The flangecarries a blue line near the outside and a
repeat of the robed figure at both pdizrations. Environ
mental features from the premier desige alignedo face
inward andcompletefilling the space aroundthe perimeter
A multicolor bowl advancinghis designconcepts recorded
atpage 17.

W. 7 % inches, Shape-C

Similar to Grigsby,The Longridge
Collection of English Slipware and
Delftware Vol. 2, p. 144, 1ll. D110.

18/71.00300MA2

1 Northeast Auctions sale catalogd3November 2001, Lot 606, for identically
shaped dish with floral decoration in comparable color. Grigebg,Longridge
Collection of English Slipware and Delftwanéol. 2, pp. 110 & 190, llls. D77

& D165, for 17thcertury plates with octagonal wells or rims with like bottoms.
2 Archer, Delftware pp. 30 & 257, for the influences of Chinese porcelain as
well as Japanese reductions of Ming Transitional patterns. Chip&teramics

in Americaz 2011, p. 9, forpossible Etopean design modifications before- ap
pearing in EnglandVide, Appendix E, for historical placement.

3 Chipstonepp. cit, pp. 2 IRU DQDO\VLY RI WKH p&KLQHVH VFK
ject. lbid., p. 18,for consumers sustaining a twenty year produdiiom about
1675. Ibid., p 44,fn 35, for all decorated dishes perhaps being only for display
before 1690.
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26 MUG / PORRINGER

(bleu persah
London, c. 1685 1690
Archer and MorgajFair as
China Disheslll. 23.

(a)Goldweitz sale,6 R W K HOEL\ 006 (22)
&RXUWHV\ 6RWKHE\TV

(b) Reproduction.
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27 n78/,BMBH
Tin-glazed Earthenware
c. 1685 1705
ProbablyBrislington or
possibly Londoh

Showing English boldneds capture thintensity, but noa
themefrom Venetian majolica, this circular tiglazed earth
enware dish projects strong palettérom within the glaze?
The face is concavieom abroad steeply slanted ripnanda
turnedfoot has groove thatpermitits suspesionasa dece
rative object Tin dippingacrossboth sides furnished neéxa
white groundsandthree kilntrivet pointsscarredthe front?
A series of blue strokes around the edgeelos a gadroon
effectthat circumscrilesyellow and blue lindorders. Per
haps responding womelznik or Persian callinga meridian
tulip opens lemon yellow aomgroyal blue petals supported
by an axial stalk in moss greénOppositehandclustes of
asimilarly colored tight lmom, red onionlike pods, and gar
denlily made yellow with red stamen andaiks also orig
inate out ofa common grassy mouridan English approach.
Further flat elongated leaves alternagblue or greenacross
thelowerfield. The completéayoutis diagrameadvith deep
blue.

H. 2 inches, D. 11 % inches, Shap@ C

Illustrated inAntiques April 1973,p. 598. Identicalto
Archer,Delftware in the Fitzwilliam Museurtl. A.68.

63/75.01800MA2

1 Archer, Delftware in the Fitzwilliam Museuntil. A.64, for a note about

SDLQWLQJ RQ WKLV DQG RWKHU %ULVBEAGQIJWRQ pFKDU
lish Delftware, lll. 17A, for a highly similar dish of this same small size.

2 Horne,A Collection of Early English PotterfPart XX, Ill. 584, for no

equivalent Italian majolica.

3 Archer,op. cit, p. 3, for middle rather than upper classes using delftware

for wall and cupboard displays.

4 Vide, p. 976, for illustration of oven trivet use. On this reverse, there may

be two sets of opposing fingepots from glazelipping. Archer,op.cit,

ll. A.65,for an illustration of and thoughts about bare edge areas.

5 English Ceramic CirclelTransactionsVol. 11, Part 2 (1982), pp. 1121

& Plates 4857, for many stylesand@ DWH FKURQRORJ\ IRU pFKDUJHL
8 Archer and Morgarkair as China Dishes. 42, for Ottoman influences in

England. Tulip mania swept western Europe as fortunes were paid for single

flower bulbs from Turkey. This activity was accompanied by importing Iznik

pottery. ArcherDelftware p. 33, for examples of Persian and Ottordeshes

with stalky floral patterns.
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28 1% 2 2HAND WARMER
Tin-glazed Earthenware
Dated1688
Probably London (Lambeth)

Formed by handnd modeled & book, this small thiglazed
earthenware sentimental gifight be fancieda usefulhand
warmer. Itsmakeupwas completd through flat boarsl and
five hubs across the spine. The fadkn,page top end re
veals an innepartitionthat hasa hole neaits base to allow
waterto fill a second chambeAn upper corneon thebind-
ing was puncled to vent air. Blackek patterns are filled
with doubleshades of blue ardbminateall the outsidesur
faces. The covers, edgedy blue and bandedith double
EODFN OLQHV SUHVHQW GHOLFDWHO\ G
rived from Wanli overseas porceldirin oneinstancea bird
lands beside another already percivittlin a thiclet growth
of assorted leaves, branches, and flowers. The oppacite
develops asolitarybird flying over clustersof differing con
jecturalflowers, a snail, and insects. Roman lettdwag the
fore edge composedistich +tWHEN . THIS . YOV . SEE ./
.REMEMBER MEE ./ 1688 *within blacktrace borders.
Cloud-scroll wavesuponspinalhubs segregate four rape
tions for a precise blomontrailing foliage;thin black lines
surroundeachof the pretendingbookbinding embossments.
The page=ndsboldly flaunt suggestivéloral devices. Sty
listic persuasiosinsinuatethatthis maker might have been
atthe Copthalpottery in Lambethwhichwas likdy opened
by Dutch immigrantsvho werelicensed tqproducH 3ZDUHV
after the wayractisedsic LQ +RCGODQG °

/ 6 LQFKHV : é LQFKHV + 1 LQFKHV ¢

lllustrated in ChipstoneCeramics inAmerica? 2001, p. 189,
Fig. 2. Described in Lipski and Archédated English Delft

ware ,00 6RWKHE\fVY VDOH FDWDORJ
Lot 58a. Colonial Williamsburg Foundation, 2016.
65/75.01800J547

1 Impractical to keep water warrthese objects were probably personalized
tokens of esteemArcher, Delftware p. 29, for Wanli porcelain influences.
2 Grigsby, The Longridge Collection of English Slipware and Delfey&ol. 2,
p. 392, lll. D354, for references to this piece being one of two dated and without
clasps and one of three having inscriptions or dates on theepdge
3 Britton, London Delftwarep. 59, for quote and history of the Copthall pottery.
Grigshy, op. cit, p. 394, llls. D356 & D357, for style influence speculation.
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29 u6$* SHALLOW BOWL
Tin-glazed Earthenware
c. 1690- 1700
Probably London

European influencesould haveproposed theoloring d this
round, tinglazed earthenware shallow bawat has alight
warp! Wheel turningpossiblyusinga hump moldfor shap
ing, formedthe narrow flat flangeanda cavetto wall which
stretche throughthe bottom; a stray clafiver mars the rim.
A low foot ring has one punched holBainting that covers
theentirerecessattempts to réécta Ming Transitionalpor-
celainthemeaftera possibleadaptation by the Japanese:-pu
ple manganeseek elaboratesll element$. Fromcenter, a
right-facing orientalsage sits baeforward on the ground in
aloosely wrappedu PL[HG § J U ld gD emBaRKNsNt
protectshis rearandsuppors bristled green or purpl@g PRV V' \
U R F NpéfhaRsdvergrownshrubsaboveearthwashedoy
streaky yellowiskgreen. Gragstufts on lowheapssurround
him to further obscurdis putative retreasingle rocks along
with spiky overhead vegetati@mompletethedistantview. A
threeline, purpleroundelrestrairs thechief vignettewhile a
single linetraces the brim Between tes boundariegor the
upturn reduced repeats of the seated mppearabove and
below amid colaedswaths and the jor landscapdeatures
four triple-moundsof earthwith grassshare inbalancing te
border Fourequally spaced sets gfass sprigs and floating
dotspoint outwardfrom thelimit of the frameaboutthe cen
tral pattern Relatedwice-fired coloredshardswvere found in
Lambeth® This design is interpreted in bla¢ page 109.

+ € LQFKHV € LQFKHVY 6KDSH %

Similar to Archer and Morgarkair as
China Disheslll. 16; Atkins (2006),An
Exhibition of English Potteryll. 4.

344/10.03250GA24

1 Archer and MorgarEair as China Disheglll. 16, for possible German
(Frankfurt) inspiration.ChipstoneCeramics in Americ& 2011 p. 26, for
Chinese porcelain made with scholargreen, yellow, and red after 1683.
2 Archer, Delftware pp. 30 & 257, for adaptations of these oriental styles.
Atkins (2006) An Exhibition of English Potteryil. 4, for observation.

Vide, Appendix E for historical placement.

3 English Ceramic CirclelTransactionsVol. 1,Part4 (1937),pp. 53&

Plate Xllla, formulticolor plateedgesherdsfrom Lambeth
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30 p&/28' 6&52DIFH
Tin-glazedEarthenware
c. 1690- 1700
Probably Bristol or
possibly London

,Q (QJODQG 3 &Woul@dtandAddmthiddrderof cir-
cular, tinglazed earthenware dish thaflectsa bordertype
from 15thrcentury Ming pocelain? In particular,oneset in
mid-blue linemargirs the flangeandboth thewell limit and
brim show double lines dhesame color. Around éledge
two forms ofmockflower heads alternate at equal intervals
overfour repeats. Ongivesa rounadlobe four-petal ver
sion witha dark centewhile the othershows seven frilly ra
dials aounda ceepblue multiple core, all constrained to an
oval outline. Reverse curve diagonstrollery connects each
blossom; the resuahtintermediate areas direelyfiguredas
filigree cudslike WUDGLWLRQDO pFORXG VFURC
line work2 The mainvignettedelineats an inglaze, alblue
oriental outdoors setting. Ilfarthest background limit is an
ornate trellis fencéuilt in two ters atthe right an arclec
tural wall or buildingrevealsdiaper,scrolHattice, anccaned
panels. Two robed figures seem to converse sitsupon
hermat andextendsafoliage branchas a slimmerwillowy
secondnestandsclosewith aloosebelt They lingetbefore
a cauldron andupposedbrazier andfannng foliage screens
the foreground.Contoured earth distantiyeetsa rocky out-
cropthatanchos asingle tree branchwhich sprangles across
theview; the limb is definetby strokes peppered with dats
imply leaves. The foot ring has two punched holes.

H. 2 inches, D. 13 % inches, Shap&8C

Similar to Garner and Archer,
English Delftwarelll. 46-B.

24402.01800JH234

1 American Ceramic Circléulletin, No. 4, p. 17, for quote relating to a pottery

near Burlington, New Jersey, circa 169@ttmvolved John de Wilde from Len

don. Vide, Appendix A, for contemporaries. Archer and Morggair as China

Dishes p. 64, for Chinese effecVide, Appendix E, for historical placement.

2 Archer, Delftware S IRU pFXUOLQJ ZU HrighshkDéIfRI PLVW § 5
ware Pottery S IRU uFORXG VFURODatEd ENgIBVNL DQG $UFk
Delftware pp. 5763, for related borders on plates dated 1687 to 1698.
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31 p&21,)(BYJUTED DISH
Tin-glazed Earthenware
c. 1690
Probably London or
possibly Bristol

Hand pressedverashapemold, this roundtin-glazed earth
enware distwould probably have beahoserto formally
offer small fruits atatable It has twentytwo radial, con
vex flutesand thewall arches and flares from an irregylar
plane middle; the oatostlimit is graduallysweptover and
thumbedinto coresponding scallops. The undeathwas
roughtflattened and grooved withoutf@ot ring! This form

is foreshown througithe more expensive metalwofkOne
indigo line isput in from the rim, and three unequally spaced
mid-bluetracesmark outthe middledisc. Aroundthe edge,
eachuplifted lobe bears a stylized floral bud in the darker
blue, all facing inward; thdish creaseshowrepeats of the
same color foadotandchain motif. Furthermadein blue,

a pair of brushlike conifersstabliskes a central palisadbe-
tween a twetone washed foreground and a rocky, imprecise
shorelineat the distance. This dish was fired wide up in
theoven, andhethin glaze has a bluish tinge owbe core
thatseens pinkish because of minerals and ovesat®

H. 1 % inches, D. 8 % inches, Shap8B

lllustrated in ChipstoneCeramics
in Americaz 2001, p. 190, Fig. 3.
Similar to Grigsby;The Longridge
Collection of English Slipware and
Delftware Vol. 2, p. 139, Ill. D104.

181/96.00950JH25

1 Moldeddishes with a foot ring were made on the Continent and in England,
but having a plia bottom is often indicative of an English origin.

2 Archer, Delftware p. 114, for similarly shaped dish taken from a metal
prototype.

® Ibid., p. 19, for pinkish tone as a result of chrome and tin.
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32 PLATE

(flower vase, burnbrange)
London, c. $90-1710
@ Archer,Delftware Ill. B.24.
© Victoria and Albert MuseumLondm (C.97-1947)
(b) Grigsby, The Longridge Collection of
EnglishSlipware and Delftware

Vol. 2, lll. D167.
Courtesy, The Longridge Collection
Shape B4
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33 u*5,)), PIATE
Tin-glazed Egthenware
Dated 1693
Possibly Ladon

Chalk whiteness with an incipient pink cast is one distinctive
element for this round, tiglazed earthenware pldteat has

a flat underside; #ivial gutter edge rolls the rirhThere are

no trivet scars upotherevers€. Even though conceived as

D FRPPHPRUDWLYH WDEOH SLHFH WKH
minimal. The Mannerist arabesque cartouche, which posts

off center for the zenith position, overlaps the broad flange

and a quarter part of the cavetto surfac@penface capital

letters +w © M are triangularlyorganizedo cap the date:

1693 all collectively encompassed with a coronet, winged

griffin side supporters, strap work having swags, three tassel
pendants, and a human mask on the battdrhe drawing is
VNHWFKHG LQ MEODFNY DQG SDLQWHG
&RQWHPSRUDU\ 'XWFKPHQ SHUKDSV UH
&KLQD PDNHiaw éasityRpro@dsad the Dutch home

style wares from Lambeth.

' &€ LQFKHV-5aHk8H %

'"HVFULEHG LQ 6RWKHE\YfVY VDOH FDWDORJ
6 October 1964, Lot 124. Similar
to Archer,Delftware 1ll. M.10.

Ex coll: Mr. Charles J. Lomax (label)
Professor Fregtic H. Garner (label)

36/7200400GL235

1 Archer, Delftware p. 19, for pinkish cast frormhrome and tin.

2 This format is more commonly discovered today in England than in Holland.
Ibid., p. 413, for a Dutch origin being more likely when trivet marks appear

on the base. At present there seems to be no consistent way to segregate what
mightbe English or Dutch plates of this type.

3 Mannerist art, which was a persistent recall of earlier styles, generally
appeared in the 16th century (c. 182®- 1600). Vide, p. 439,fn 2, for its

placement in the sequence of art styles.

4 GrifinisaheUDOGLF H[DJJHUDWLRQ FRPELQLQJ IHDWXUH)
DQ HDJOHTV ZLQJVY DQG KHDG EXW ZLWK HDUV

5 Edwards (21974)Journal of Ceramic HistoryNo. 6, p. 91, for quote and

records of some Dutch potters available at Lambeth in the 17th century.

Vide, p. 81, for report of exporting East Anglian clay.
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34 PLATE

(gallant, Italian border)

London, c. 1700

(@) Antiques May 1973, p. 835.
Courtesy,Ginsburg & Levy Inc

Britton, English Delftware in the

Bristol Collection lll. 19.27.

(b) Grigsby, The Longridge Collection of
English Slipware and Delftwaye

Vol. 2, 1ll. D90.
Courtesy, The Longridge Collection

Ray, English Delftware Bttery,
Plate 18, Ill. 54.
Shape B7
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35 p&83,PIATE
Tin-glazed Earthenware
c. 1700- 1720
Probably London or
possibly Bristol

Minimal all-blue drawingacrosshis round, tinglazed earth
enware plate recognizes romarmepresentinghe Roman
god Cupidt A shadedine centralthemein mid-blue shows
a purposeful nakedarchemwho stricesforward. The young
man with dark hair and liftediings extendshis single exag
gerated arrow overhedaly theright hand; a bow trails from
his left grasp.A quiver is slungpverthe shoulderanddrapes
alonghis right flank. Almost touchingthe edge an ercirc-
ling pair of thin linesalternately restrictan operspaceand
anothersolidly filled so that thgoined sequence suggebis
phens. Contemporaneolys, small andcolorful pedestal
dishespreseneda sinilar figure moving to thesideandin
front of a forested backgrounahile aimingthe bow.?

e LOQFKHV-86KDSH %

lllustrated in Atkins (2001)An
Exhibition of English Pottery
ll. 17. Similar to MundyEnglish
Delft Pottery Plate XXVIII, Fig. 1.

235/01.02880GA23

1 In Roman mythology Cupid is the god of love and son of Venus.
2 Antiques February, 1972, p. 270, for a Bristol example c. 1705.
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36 po,1( /(DI$H
Tin-glazed EArthenware
c. 1700
Probably Lon@dn or possibly Brislington

Overyears bracketinthistime frame )L QK JH 'Lof KHV’
tin-glazed earthenwamre thought to haveervedprimaiily
for displays, suchusebecamea modestsubstitug for silver-
ware. Less frequently they could hagacouraged cereme
nious servingf food! At hand,a circular form was thrown
overa hump mold teeta deep, fully concave bowl with nar
row turned over rinthat hasa faint groove. The reverse ol
lows the face contour, but withe addition of a shaped, low
pedestal foot. Fahedecorationasingle gray blue ring de
fines a central zone wherein a fleshy lsagmingly as from
avine, is outined and veinethy brown manganedgeneath
its turquoise green wash. There is one basal corkscrew ten
dril like a creeper. In the aitleorbit four distinctly veined
radiatingleaves appear. Eachgst apart by a halfeafthat
facesinward from the outer edge. Round ballsngcurved
stems, all outlineavith brown manganeséranchfrom both
the core circle andhe pointsof radial foliage; they are alter
nately filledby indigo or deep y&bw shads to suggestruit.
Triangularly spaced kiktrivet marksflaw the front andthe
backsia reveas brownishHeadglaze. CertainTuscandishes
from Montelupocould be pattern sourcescauseghey were
exporedto northern Europén the 17th century. Fragments
with relatedleaf drawingshave beemecoveredrom Lon-
don and Brislington, but de sitesare not proven to be the
origin.

+ & L QF KHVinches, Sliape B

Similar to Grigsby;The Longridge Collection of English
Slipware and Delftwargvol. 2, p. 182, Ill. D156.

226/00.09500JH2

1 Archer, Delftware p. 71, for reference to 1696 inventory. Englishadeic
Circle, TransactionsVol. 11, Part 2 (1982), p. 112, for possible uses.

2 Archer, Delftware in the Fitzwilliam Museunil. A.75, for Italian exports and
London copies. Horné&nglish Pottery 2001, p. 38, for Montelupo shards dug
up in London. Chipston&eramics in Americ& 2001, pp. 6061, for an example
of a complete dish and another shard from Virginiade, p. 9%, for oventrivets.
3 Grigsby, The Longridge Collection of English SlipwanedaDelftware Vol. 2,

p. 182, for likely design origin, commerce, and London shards. ArDiedft;
ware, p. 94, for Brislington find.
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37 u%,5CHIMNEY VASE
Tin-glazedEarthenware
c. 1700- 1710
Probably London or possibly Bristol

The contour of ainverted Chinese balustshapereflecsin

this thrownchimney vasenadeof tin-glazed earthenware.

Its pointed oviform body rises over a tall, spreading circular
foot with tight neck; the concave base is bare. A short ver
tical collar lifts abovea compressed shouldarhich curves

to a pronounced swollegirdle. Therewould probablyhave
been ahigh-dome cover wittenlargedball-on-stem finial?
Inglazepainting is alloveressatthe top lip; cobalt blue lines

in varied sets, widths, and spaa@partitionfour friezes. A
upperzoneis cappedvith ablue classic runningcroll and
sealingwax red fansit featuredour balanced tricolor flying
birds and red fulface flowerghatshowmulticolor accents
within a field of red starburstsrad blue quadruple dotdn

turn, the proudbodyring offers emerald greeni®ok scrolls
tangent to circles that have red fimeoscales, all amid blue
tracery. Thdower downsurround has detached red flowers
and blue spriging with subsidiary elements mainione as
above. Blue stylized lappets and stiff pendant leaves with
scrolls alternatelang the shaf€ This baroqugenchanfor
excessvasreinforcedby Queen Mary Iiwho cherishectcol-
RUHG 310 R4&rhlar tSdRésgvouped3 L@ RKLPQH\’
at her relence’ By early 18th centurynanywesternpur-
chases aibitrarily arrange assortegrofiles of Far Eastern
vasedo displayin a rankcalled2JDUQLWXUH.BGH FKHP|

+ &€ LQFKHV &€ LQFKHYV

lllustrated in ChipstoneCeramics
in America2 2008 p. 290, Fig. 1.

264/03.08800JH39

1 Archer and Morgark-air as China Dishe®. 44, for oriental origin, possibly
introduced to England via HollandChipgone,Ceramics in America 2008
pp. 289292, forinformation abouthis vasecompared t@ther multicolor ones

2 Austin, British Delft at Williamsburgp. 223, for possible style.
3 Lappet is a Chinese ornament like a broad loose clothing flap or sheptéer
4 Archer and Morgamp.cit, pp. 66 & 68, for quotes and information. Queen

Mary Il reigned jointly from 1689 to 1694 with King William Il of Orange.
She was the eldest and Protestant daughter of King James |I.

5 Ibid., p. 111, for quote and Chinese / Japanese porcelain imports. American
Ceramic CircleJournal Vol. XV, pp.10-23, for review of these assemblages.
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38 u48((1 $11M$H
Tin-glazed Earthenware
c. 1702- 1714
Probably London (Lambeth)

This round portrait dish of tiglazed earthenwareanifests

a sharply angled, broad flange and grooved foot to allow for
its being hung. Triple stilt marlspot thewhite-glaze front,
and the reversmok a honeycolor leadglazeabovethe un-
HYHQ pWLQY GLS ,Q Ndad HBKDRU JAHWWK TWHKL
drawnelements carried out in virile pigmentand ahome
spun naiveté. Oblique royal blue dashestle abouthe rim
outside a canary yellow barttiat isconstraied bytwo inner
blue linesa centerdesign extends beyond the dip of the dish.
A standing rogl person+Queen Annetis outlined in blue

on an imaginative turf whette diagonals of copper green
and then yellow resemble wickerworkshe is flankedvith
blue bushes and trekavingrhubarblike trunks thatupport
double tiers of green boughbarryingyellow splothes! The
initials for Anna ReginatA R #punctuateclearfields beside
her head. Sketchy lue birds and streaky clouds fill the sky.
7TKH 4XHHQMV G shd aEh@igiH of hergltHc er
mine on yellow; a laced stomacher fronts her décolleté gown
dyedlighter blue, and yellow tasseatmnglefrom aslender
waist. Shespors a blue bead necklacand yellow earrings
while the crown with yellow archesearing blue balls sim
ulating jewelscaps indigo hair curfs.The right arm cradles
theyellow sceptefeaturinga fleur-delis crest while heout-
reachingeft hand holdghe crowned andoanded monde or
orb touched in yellow.

H. 2 % inches, D. 14 itnes, Shape B0, Mark 13

lllustrated in ChipstoneCeramics in

America? 2001, S yLJ &KULVWLHTV
sale catalog, 6 May 1974, Lot 10.
70/76.01435)S35

1 Grigsby, The Longridge Collection of English Slipware and Delftware

Vol. 2, pp. 65 & 103, llls. D32 &69, for references to this dish and its designs.

2 Queen Anne reigned from 1702 to 1714 and usually sat or was carried because
of poor health. She was the second daughter of King Jam¥&ld,p. 1006, for

other subjectand types of pottery createsl @remembrance

3 Lange,Delftware at Historic Deerfield, 16600800 p. 46, for typical mezzo

tint that could have inspired the portrait details.
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39 COUNTRYFOLKPLATE
Tin-glazed Earthenware
c.1710- 1720
Probably London or

possibly Bristol

Deep cobalt blua varyingshaaks provides contrashsr the
patternacrosshis circular, tinglazed earthenware plat€he
rim-to-UL P =XW/RK ® Hpfodpectekpandsithin band

ing of ablank edge and single lifelts lower thirdis drawn
with a clearingo indicate a countrypadwheretwo densely
HVSRQJIHGY VW Xdshratetbck gdiddn/thdasd
margin At center, a man and womambleside by side to
ward theleft rear theirheadsurn andface one amther as for
conversation. He wears a cinched smock over breeches and
stockingsalong witha broadbrim, domehat. Herlong dress

is drawn in athe waist whileherhead covers surshading
type The marcarries a walking stick and tletherhangsa
pouch or baskdtom aforearm. They approachcantorted
tree that bears denselgibbed, arching foliage. A distasat

ting with hills and assorted trees is reinforced on the left by
a rail fence an angulartower structuredisplays a fluttering
pennantat farawayright. Thewashedsky is wriggly marked

to suggestlouds andirds. Comparablesubjecs and deo-
rating techniqueas showrtan befoundon Londonshard?

D. 8 % inches, Shape-BL

lllustrated in Sale Catalog (2006),
Ceramics in KensingtortEight
Days in Junep. 40, lll. 2.

326/06.01800GA234

1 Ray, English Delftwarep. 28, for discussion of Dutch styles and decorators.
2 Archer, Delftware p. 286 for notice of shards and similar features on a punch
bowl. Lipski and ArcherDated English Delftwaregop. 6871 & 239, for plates
and punch bowl having similar landscape compositions and drawing aspects
with dates 1704 1711. Horne (2008knglish Potery and Related Works of

Art compiled by Jonathan Horppp. 1213, for related bowl and plate.
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40 p$5&+ (BESSERTDISH
Tin-glazed Earthenware
c. 1710- 1720
Probably Bristol

Metalwork prototypesoulddirectly transformo round tin
glazed earthenware saucer disliasthis one that was pes
sibly usefulfor presentindruit.! A straight flared wall from
theflat middle has thirtyfive flutesmarkedby radialgrooves
pressedrom the reverseby a narrow rod; there is a saje
cut foot ring. All paintingakes shades of royal to miolue
untoa cleaed zonearoundthe rim. Lines that haveothin-
ner and outer arconnectios to neighboring oneaccent the
fadal ridges. Snub tassels at thevardend of the troughsis
well as peripheral loopseinforcethe simplified arcade ef
fect. Also, thepattens set foralternateradial blads are as
tongues bearing a herringbone stem or skeletal staljgest
ive of scantytarragonplans.? An aged crescershape coni
fer tree springfrom shadows and shrubbeiypartitionthe
well along centerdiverging branches have needles clustered
as ifpompons. Fromthe right a standingstag boasts heavy
antlers while at left,an oriental man with quew@da loose
jacketovertrousersdrawshis bowwith anarrowtowardthe
guarry Pale dots arspottily addedto introduceearth anda
horizon is omitted Eight symbolstquatrefoil crosslevices
and lozengarranged dotstalternateandfreely encirclethe
VFHQH 7KH EDFNVLOHL QKRA XidMDAD WX B
as well asix ses ofdouble strokeandcross maks spaced
onthe upturned surface. domparablelish incolor and pre
file is dated 1722,

+ &6 LQFKHV ' @& LQ@PMaKkB4 6KDSH &

lllustrated in Horne (2005knglish Pottery and Related
Works of Artp. 39, Ill. D. Similar to Garner and Archer,
English Delftwarelll. 55-A. Colonial Williamsburg
Foundation, 2016.

311/05.05300JH23

1 Davis, Pewter at Colonial Williamsburg. 162, for pewter examples taken
from silverware where both types are usually called strawberry dishes.

2 Tarragon of familyArtemisia dracunculus a plant whose leaves are used
for seasoning food.

3 Pompon is a ball of gauzy cloth or feathers that is worn as a hat ornament.
4 Lipski and ArcherDated English Delftwargp. 80, for illustration.
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41 pus(/,*, 2 PHATE
Tin-glazed Earthenware
c.1710- 1725
Probably Bristol or

possibly London

Christian symbolism ithe foundationof this round, flatbase
tin-glazed earthenware plate wahly blueshades A broad
royal bluecentralbullseyecontrolsathin, lighter tonesscort
line to eachside. Eightriangular, tangeriields projed out
ward beyondthefinal limit; every composition haslose,ra
dianttype strokesthatalmostcoverthe well. Theplansug
gestsanhonorarybadge.Located at centeRoman capitals
with serifs £t H S thave a simildy tipped elongated reli
giouscross standing on the midelgter bar. Sucha shot-
handquite often makesthe abbreviatiorthat notes the Greek
word?2 Jesus. A triple arrowhead symbol on a bageob-
aldy denotingholy Trinity, is statioredbelow. The narrow,
stegly cantingflangeis covered byanenlargedepetition of
the centereccompass lines, beinglamoaddark band witha
pair of mid-blue traceson the brim and &ingletonnearthe
rim. A highly reminiscenpieais dated 1721; anothaiith
relatedpatternand presumablyto endorse political cleric
hasthatof 17122 Onematchingplate oncethe property of
Massachusettgpreacter, may be the earliestEnglishceramic
objed to haverecordedassociatiorwith any American house
of worship3

D. 8 %inches, Shape -6, Mark 32

,GHQWLFDO WR 6RWKHE\TY VDOH FDWDORJ
1 October 1991, Lot 102.

220/00.01500SC23

1 Antiques April 1986, p. 862, for relationship. Also, the letters have been
interpreted as an abbreviation fimsus Hominum Salvator In Hoc Signo

2 Lipski and ArcherDated English Delftwarep. 80, for 1721 date. Garner
and ArcherEnglish DelftwarePlate66C, for 1712 date and inscription re
lating to Dr. Henry Sacheverell (1674724) who extolled a close alliance
between church and state. REwyglish Delftware Potterypp. 123124, for

a description of this political affair.

3 Benes and Zimmermahiew England Meeting House and Church 1630
185Q pp. 8283, 163 & Fig. 173, for discussion of The Reverend Joseph
Estabrook+pastor of First Parish, Concord, between 1690 and 1711. The
Concord plate is also illustrated in Ben&go Towns: Concord and Weth
ersfield A Comparative Exhibition of Regional Culture 16B56Q
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42 MODEL of a SHOE
Tin-glazed Earthenware
c. 1710- 1730
Probably London opossibly Bristol

Molded, hollowtin-glazed earthenwashoemodels ahere
for alady were in accord with societal customs and footwear
styles! In the 18th century, toe tips tended to be poiitied
stead oblunt plain shosinterchangd sides?> At hand, the
high heel style makes a sharp imprint anditsgsrotruding
square tongue above a studded oval buttide fastenshe
tapereeend stragacrossthe insteppoththetang and bar are
indicated. These positions suggest weaiting the left. A
minor notch centers on the lip of the count&il-blue dece
ration demonstratespatterned fabrias usually layered over
a formed linen linersewn coursesf thetrue assembly show
all around, includinghe strapto-heel seams. Period fashion
mardatd the brocaded, embroidered, or printed matedals.
Matching halves meeat front and backvith a dark vertical
bandto represent braid with chevrgooint eding.* There is
apremier accenthain of veined, upward widenirgaves in
areserveanthemiorshape. Extendedandwanderingbou
guet chainsvith foliagerangeacrosghe foot and around the
backside.A flying insectbalancegach flap beside the clasp;
a singleflower sprig spreads above. The dylidainted in-
curved heeteveas blank trianglesesemblingoutsiderun-
ning stitches atracefollows the entiresole. Someseventeen
shoeglate 1706 to 1729.

/ 6 LQFKHV : & LQFKHV + 6 LQFKHV

Similar to Lipski and Archer,
Dated English Delftwardll. 1721.

Ex coll: A. G. Edwards & Sons, Inc.
270/03.06500AL237

1 Ray,English Delftwarep. 35, for customs, uses, and continental makers.

2 Grigsby, The Longridge Collection of English Slipware and Delftwafal. 2,

p. 398, for being archaic symbalsshing good luck and changes in shoe styles.
The Chinese wortisaimeans shoe as well as harmony or understanding.

® Ibid., p. 400, for possible sources of fabrics used for actual shoe coverings.
4 Ibid., p. 404, for contemporary use of wire braid asodaton.

5 Anthemioris a type of sculptural flower or leaf.

6 Lipski and ArcherDated English Delftwarepp. 411414, for dated examples.
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43 PLATE

(wreath, inscribed)
Bristol, c. 1710 1720
Archer and Mrgan Fair as
ChinaDishes Ill. 54.
(@ 6 R W K HEE3\1BR0 (32)
&RXUWHV\ 6RWKHE\TV
Ray, English Delftware Pottery
Plate 7, Ill. 25.
Lipski and ArcheyDated English
Delftware llls. 257, 263277, 286.
(b) Grigsby, The Longridge Collection of
English Slipware and Delftwaye
Vol. 2, lll. D82.

Courtesy, The Longridge Collection
Shape @&

@ (b)
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44 81,2 PHATE
Tin-glazed Earthenware
c. 1715 1725
Probably London (Lambeth)
Manner of The Vauxhall Pottery

National politicspromdedthe environmers for implied sle

gars asfrom this circular, tinglazed earthenware plate. The
monarchical lineage switched from the House of Stuart to
HanoverwhenKing George | (1714 ta727)ascendedhe
throne! Displayingloyalty sibjecs of thisnaturerefleced
acceptance of arallegiance to the contiled nationalimper-
ativesfor union and successiof.he steepangleflange has

a wide sage green band bordered out by one and in by two
thin cobalt lines along with a pair at the basal return of the
well. A stylized schematic, dirted in blue across the full
bottom, has two branches conjoined by a tomato red ribbon.
Onthe right, a solitary blue thistle hesgors a horizontally
striped bulb in green and blue while the flare has been de
scribed through blue brush hairs tippethvdarker globules;
there is a red nexus. One blowing rose attends the left stalk;
six looped petals display inner red arcs that surround-a sol
id green core. Rouredge leaf blades pair alternately along
the stem in blue or green. High above, a royal crown with
indigo bejeweled, open bows as well as a capping cross are
strengthened with red and green definitions. At the side are
blue initials bearing serif$G R +for King George £ An
almostmatchirg presentation ongaoclaimed Queen Anné.
Shard€rom Vauxhall in Lambeth resemble this itém.

D. 8 % inches, Shape-B, Mark 49

Identical toArcher, Delftware in
the Fitzwilliam Museumill. B.10.

299/04.11000JH24

1 The 25 articles in the Act of Union of 1707 under Queen Anne united Eng
land and Scotland with one parliament; monarchs had been combined in 1603
as King James VI of Scotland ascended the English throne as King James .
Lange,Delftware at Historic Deeiéld, 1600180Q p. 105, for union effects.

2 Most likely a later king by this name would have required a suffix.
3 Archer and Morgark-air as China Dishes. 73, for an example.

4 Britton, London Delftwarep. 70, for shards reassembled for a rose and thistle
plate. English Ceramic Circl&ransactionsVol. 9, Part 2 (1974), pp. 22249,
and Vol. 12, Part 1 (1984), for overviews of finds from Vauxhall.
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45 pn&277$SUGAR BASIN and COVER
Tin-glazed Earthenware
c. 1720- 1730
Probably Brislington or
possibly Bristol

Simplicity of formatand dynamic colors amgriking on this
3SKLJK W R Sdhdded eartheln@aljar 2 mostprobably
a3EDVRQ’ IRU ‘Oxé&al, wixwal body is cylin

drical andonly relieved by an acute basal constrictasa
strong foot ring. A pronounced fldbme cover is flanged
and upholdshe heavy p W X tfiraL¢af§png anelorngated
stem. Tls austereprofile, however, is enrichedith vigor-

ous drawingghat projecthe chinoiserie tast&e Dark blue
lines and wi@ band above the pedestal as welbasline
below therim-edgecontrola frieze where loosely connected
brushingscomposedual duplicatel symmetrical landscapes.
For each, paired mahogany red cottages bearing royal blue
roofs withhigh pitcheschimneys, and smoke trails all rise at
the margin of sage green fields. The background consists of
spare trees made red and bushes shown blue, green, and red.
Ethereal montains and forestgsing asamecolor system
emerge free in the distandaut still join the major scenes

as inoriental scroll paintings. The basic design is repeated
twice on the cover below knopthat is heavily belted by
blue stripes.

H6LQFKHV € LQFKHYV

lllustrated in ChipstoneCeramics
in America2 2001, p. 194, Fig. 9.
Similar to TaggartThe Burnap
Collection of English Pottery

. 139.

51/73.00750GL237

1 Warren,Bayou Bendp. 154, for quote. AustifGhdsea Porcelain at
Williamsburg 1755 auction, p. 53, for second quote. Arcbalftware

p. 355, for illustration of a pot of this form holding chunks of sugar for use
with punch.
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46 p3$/0(7 7RYNCH BOWL
Tin-glazed Earthenware
c. 1720- 1730
Probably Bristol or
possibly Brislington

Deep tinglazed earthenware bowls are ablefor punch.
Beyondmid-18th century, more shallow containeveuld
havehad further household usesThedurablewall of this
circular specimen flaresithout a curvature afteaninitial
upturn abovets high foot ring. Royal EOXH pPL[HGY JU
andarust redconstitute tis robust palette. The balgise
andundercurve presentoncentric blue lines and bands of
assorted widths; th®p edgehasdarkblue. A lambrequin
border at thdrim couldwell bederived from Kangxi per
celain; cloud scrolls anm reseve anongblue between as
sumed floral pendantbatdisplayred and green keynotés.
The remaining exteriowas develope@sa suggestivém-
pression+mille-fleurs +wherein a sequenaesing 3& KL QD
IDVKLRQ ™ IORZHU VS UOpakslepieaiGriis DO P HW
lets interplag amongexotic flying insect$. Two lines of red
starburstalternately studhigh and lowalongthis belt, and

blue devices resembling asterisks and bare branches scat
ter aciosstheremainderof the field. For the nterior, there

is a midwall line of blue dotgostedasgroups of four; a
scantdrawing of flower headseparated bfern fronds fin

ishes the bottom.

+ 0 LQFKHV ' € LQFKHV

Similar to RayEnglish Delftware
Pottery, Plate 72, 1ll. 141.

85/76.004453S235

1 Vide, p. 977, foringredients of this beverage that was probably named
after the Hindu wordpanch meanng five.Vide pp. 347 & 451, fom
progressiorof generalizedowl shapes.

2 Ray, English Delftware Pottenylls. 139 & 140, for Kangxi influences.
Vide Appendix E, for historical placement. GrigsielLongridge Col
lection of English Slipware and Delftwanéol. 2, p. 148, Ill. D116, for
color and some border similarities c. 1#15735. Archer and Morgan,
Fair as China Dishes. 64, for some design elements c. 1698.

3 Honour,Chinoiserie p. 44, br quote. Mille-fleursis an allover closely
spaced array of floral patterns, invoking a thousand flowers.
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47 pu3+($6$ PLATE
Tin-glazed Earthenware
c. 1720
Probably Bristol

Principal colors and charm override thanimized detailsfor

this circular, tinglazed earthenware plate tipagserve clear
evidence of elementary throwin@hereversaisesconvely

from the flat asfirst in the primal period while the frontre-

veak a spare, steeply canted flange. Three concentric royal
blue lines charge the rinthe outerpair channels a hyphen
ated, rusty red band. Otherwisgbounded, a scant outdoors
setingtQRZ FDOOHG D UD b BHEE#res\nidr
shaling side tregbat havaedensey tVSRQJIJHGY SXUSOH
nese foliag®ver freely brushed blue and red truhka red

fan of vegetation splays atow center alon@ horizontal line
thatrestrairs deep blue streaks picturiogenearth. Indis

tinct birds fly between #ee treesyetthe foremostn view
characterizea lively pheasanit is sketchedn blueand has
matching colowoverthe head and wingto formulate a yel-

low body spotted with red. Platesthis gene andwith the
rounded cross sectiorow seem tde prominentproduds of
Bristol ?

D. 8 %2 inches, Shape T

ODWH LOOXVWUDWHG LQ &KULVWLHIV VDOF
catalog, 5 April 1965, Lot 88. Iden
tical to Bedford Delftware p. 27.

Ex coll: BrigadierGeneral Sir Gilbg Mellor
54/73.00450PG23

1 Garner and ArcheEnglish Delftwarep. 41, for stylistic reference.

2 Archer and Morgark-air as China Dishes. 85. Horne (2007English
Pottery and Related Works of Art compiled by Jonathan Hgper11,
for examples of varied birds and plate profiles for Bristol and London.
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48 pn&$367SALT
Tin-glazed Earthenware
c. 1720- 1730
Probably Bristol

Silver and other metalwork profiles arlearly perpetuated by
this small, tinglazedearthenware standing salt made in-cap
stan shapé.Thewheelturned, deep circular bowlith sig-
nificanty bowed wallbeneatha shortupstanding rinwasset
upona hollow stem of flared trumpet forhavingthe wider
openingasa foot rim Only deep blue color define#f of the
painted patterns. Sets of one or twoings markeachex-
tentas well aghe outer and inner lower tusrof the cup. A
pendanthainof slanthg mock folisge +p O D]\ RBdsGH
with separating single strek followsunderthelip.? Forthe
support, three geending heads like strawflowers @memary
amid small leaves and stems; eanthsteris set apart bgne
upstandingstrand of repiiousfoliage marked by a stylized
four-petal bloon® The bottom of the webeas a full flower
headdisplayingmultiple petals; it centeanmongfour wrig-
gly stems.

+ 0 LQFKHV ' € LQFKHV

Similar to Britton,English Delftware
in the Bristol Collectionlll. 9.24.

232/01.03200AW23

1 Davis,English Silver at Williamsburgp. 142147, for chronology of forms.

Davis, Pewter at Colonial Williamsurg, p. 147, for earlier pewter example.

Grigsby, The Longridge Collection of English Slipware and Delftwafel. 2,

p. 238, lll. D213, for use in sets and references to metalwork.

2 Lipski and ArcherDated English Delftware, O O IRU Wi&sknuOD]\ P
feature on a plate dated 1727. Rayglish Delftware PotteryPlate 7, Ill. 23,

for a plate with the same band and illustrating King Georgell714- 1727).

3 Archer, Delftware in the Fitzwilliam Museupil. G.8, for comparableoly-

chromefloral work on scroll salt.
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49 p&+,1(6( 8BUATE
Tin-glazed Earthenware
c. 1720- 1730
Probably Bristol

The blend oEast and West convolv@so this patternfor a
round, tinglazed earthenware platé continuous bandn
the steep flangdisplays a chain ofoops in tomato redver
paintedonto a doubletrackof broadly brushed dashesade
in royal blue. Doublering bordesin bluealsotracethe brim
and basalurn of the slope, and sindlaeslodgecloseto the
ledge rim and also at miaeight on the well faceThis arcs
andcrescents bordevasin frequent use throughetimes of
Queen Anne and King Georgeahdit appeareatarlier dur
ing the late 17th-centuryyears' Sketching in the well repre
sents &Chinesebronzeform urn, whichhas beemefinedby
red and infilledusingblue. Its broad tabledge, or much de
based flower tray, caps an inverted cbody profile which
steadies om ballsupported platform; the vesseperdsby
means obkcroll side handles A symmetricalnaive floralar
rangemenbn the top emphasizesreimaginedpair of flower
headseach witHfour red-stripepetalsaroundanazue dotas
center; this re@xpands into wriggly stubsandstems dpped
by olive greenthree and fivepartfoliageof yWWSDGH EUXVK
format? Theversiondescribedat page ¥1 moreclosdy fol-
lows Chinese porcelain example

€ LQFKHV-86KDSH &

,GHQWLFDO WR 6RWKHE\YY VDOH FDWDORJ
1 October 1991, Lot 122.

148/92.00575JH23

1 Britton, English Delftware in the Bristol Collectiofil. 10.9, for Queen Anne.
Ray, English Delftware Potterypp. 120121, for King George I.  Lipski and
Archer,Dated English Delftwargp. 54, 58, 64, & 68, for this pte border
dated 1686, 1690, 1700, and 1704 around other varied central themes.

2 Vide, Design 15for Kangxifamille verteporcelain dish (c. 16621722)
where the urn form is capped by a tose tray with assorted cut flowers.
Appendix E shows hist@al placement.
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50 p/278BGOTED STAND
Tin-glazed Earthenware
c. 1720- 1730
Probably London (Lambeth)

Elevatedrom three points, this tiglazed earthenware round
salver or perhapg SWHD SRW VWDQG™ ILQGV LW\
silver trays introduced around 17415 helifted flange con
cavely slopesnto a smootledservingplatfornt outside,ts
rounced lip meets the abthat bridges stubby leghowng
moldedfoot-discsandscrolled p Z L GWhichrecallthe ogre
mask for theaotiedragon. Such arecognizedmonster me

tif signaledveiled warning to ay gluttonousoriental dinef

In blue, theprime sketch depicts a watercourse where a jut
of rockshas a grotto arch to suppame Chineseinspired
house amid boulders, shhdyy, anda backdrop of bamboo
Water plants anderhapdily padsfinish this pondforeview
while asmallboatcarries aattan shelter and hunched &sh
mar it floats atthedistance antiefore more remotand. A
full-rim patternshows a seriesf stiff, radiating lotus leaves
that arestriped against dark blue ungmetals. Doublelines
restain WKLV pS D QheVif>e@depiHjdosdie wickr,
coloredstripe A washerxircles the bottorvhile scrawling
vine devices accenthe maskorackets.

+ € LQFKHV € LQFKHYV

lllustrated in Sotheby Parke Bernet
sale catalog, 226 March 1977,

Lot 200. Identical to Taggarthe
Burnap Collection of English Pottery
. 136.

Ex coll: Mr. Darwin R. Martin
Mr. Coombes

131/88.00865AS234

1 Archer and Morgark-air as China Dishe9. 78, for tripod salver
form not before 1715. AustiiGhelsea Porcelain at Williamsburg
1755 auction, p. 48, for quote. ArchBelftware pp. 342343, for
discourse on stand use and conterapy graphics.

2 Williams (1976),0utlines of Chinese Symbolism and Art Motives
pp. 137138, for dragons on food vessels to warn against gluttony.
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51 pu5281'(/MLATE
Tin-glazedEarthenware
c. 1720- 1730
Probably London

Simplicity in profile and sparse decoration assositiis cir-
cular, tinglazed earthenware plate witte early-style utility
wares.! A broadly brushed, purple manganese central-roun
del is tracked by a companion, narrower outside line. Within
this frame, a royal blue sketch shows fruit stacked as a pyra
mid in a basket that flares upward; ftdigprigings project
closdy above the hga Casually brushedtreaksestablish a
foreground where thcontainermappearbetween leafy plants.
One blue chain of contiguous, flattened solid oext®nds
alongthe brim. Many of theremairing comparable annular
platesare asigred with only initals and dates in a wide sur
round and assorted thin lings.

' € LQFKHV-1I8KDSH %
365/13.00300ED23

1 Tavern and coffdeuse keepetisad also begun toffer minimaly deco
ratedceramic plateand other swice itemsin their privilegeddining areas
these were fashionable upgrades from wooden or pewter objects

2 Lipski and ArcherPated English Delftwarepp. 71, 8386 & 108 for
specimenslated 1712, 1725, 1728nd 1741
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52 PLATE

(ring / 1721)
London, c. 17251735
@Archer,Delftware Ill. B.111.
© Victoria and Albert MuseumLondm (C.1491928)
(b) Grigsby, The Longridge Collection of
EnglishSlipware and Delftware

Vol. 2, lll. D115.
Courtesy, The Longridge Collection
Shape Bl14
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53 p*$5'(19TILITY BOWL
Tin-glazed Earthenware
c. 1730- 1740
Probably Bristol(Limekiln Lane)

Circular tinglazed earthenware bowls as now illustrated with
horizontal flange crimped into waves as if a piecrust would
have been helpful for rinsing hands, keeping wig povrder
dressing rooms, fingdsowls at meals, axcupboard display
The steepvall curvessharplyinward unto a simplefoot rim.
Twenty-seven crestd positions along the ledgeere struck

to createaroyal blue Vandykeoint direced outward;every
troughshelterghreeradial slastesin orange red Dual blue
linestrackwithin the cavettoslope ofthebrim. Fromneaty
guarterheightabovethe bottom, three unequakpaedblue
linesseparat the paramourdrawing inthe base froma ser
rated wreatthavng olive green in tangemwists. Tlis con
trolling centerpiecenvokesthe colors from previougram-

ing. Notably,theangular Chines#ellis fendang in blue and
redsegregatea green stroked, frontalwath fromasupposed
gardenof flowers2 oneblue plantainfrond, redpetalblos-
somswith blue tips, and green shoots. Thawall for this
bowl isundecorated, bui remnantbit from triangularsection
HRYHQ |XUQ L Béncatithie aGgé. Ribh fagments

of thisform have been found at Bristol area potting sites.

+ 0 LQFKHV i LQFKHV
Similar toArcher, Delftware Ill. F.24
95/77.00595JH2

1 Archer, Delftware in theFitzwilliam Museumlll. F.10,for possible utility of

this kind of bowl. It has been presumed that the undecorated exterior and easy
to grasp rim anticipated its use as an insert to a table or stand such as would be
found in dressing rooms. Alternatlygif the interior were desired to be on

view, it could serve for display, a fingbowl, or wine glass cooler.

2 English Ceramic CircleTransactionsVol. 16, Part 3 (1998), pp. 31®41, for
MRYHQ IXUQLWXUHYT W \RHWar®R A, H\use\of trighigufak H U
VXSSRUWYV LQ D pSLQQTVMOX 976 for iRustratiéhs \sidg J H U
pins or spacers. Franclsish Delftware p. 22, for view of considerable exca
vated sagger segment with supports.

3 Archer,op. cit, p. 295, for réerence to shards possibly from Limekiln Lane,
Bristol.
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54 u'2/3+, PIATE
Tin-glazed Earthenware
€. 1730
Probably London (Lambeth)

Onthis circular tinglazed earthenware platege deliberate
frugality in design is compensated for by the compatibility
of these stunnindy blended colas. At the middle, an al
legorical dolphin or whaletthe theme sensing nate and
myth *has beerbroadly sketcheéh royal bluet The tail
arches above the head that is facing its right; there are two
spouts of water. Gills, scales, and mouth features are each
robustly definedvhile the body is tinted with purple man
ganese Fins of olive greeincrease the liveliness ds an

eye andheflamboyant dusterlike tgilwhichareall painted
orangishred. Blue is used fahejetting water plumes, aa
lateral strokdo recallthe seaandthe vaguesailandpennant
formsthat flank thecreature. Spaced at the prime compass
points aoundthe narrowface shelfjmplied schematics de

pict a green Chinese pictuseroll loosenedrom oneblue
ribbon; additionaly, blue cross markareseparated byed
spotsthat concentratavithin everyquadrang Motifs that
matchthe ones otthis flangewererecoveredvith Lambeth
shards’®

I LQFKHV -16KDSH %

Identical to Britton English Delftware
in the Bristol Collectionlll. 14.25.

59/7400385PG23

1 Fox-Davies, A Complete Guide to Heraldrpp. 253254, for dolphins
more common than whales in English armory.

2 Williams (1976),0utlines of Chinese Symbolism and Art Motjpe$845.

3 Archer, Delftware in the Fitzwilliam Museuntll. B.27,for notice of shards.
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55 n)58,7 75RUATE
Tin-glazed Earthenware
c. 1730- 1740
Probably Bristol

The unacademic paintirthat spanshis circular, tinglazed
earthenware platetroducesminimally definedimpressions.
Diametrically arrayed, an orangisbd garden fencextends
from the midpointto its right limit on edgealtenatepanels
of the barrier have slats a Chinese configation centering
adarkgreen medallion. A segmemtound of sedge grasses
in redprojectsthe sight lineto the oppositalirection. Addi-
tional green or blue leafage Bs from behind this low bar
rier. Becominga curious focuspnebilaterally symmetrical
redimb treethat raisesD UR\DO EOXH SHDN pZHH!
green ferdeaf branches fromhich each suspendmered,
enlarged oliveshape fruit pod. Tk tallestdesign feature ap
parentlycastsa polychromeshadow tahe foreground.The
primary railinghasdisplacel the leafgroupatonerim loca
tion where it imow boundedy blue slasheghe remaining
outer edgdnas sixinterruptonsby red grass clump®otedto
theoutside. Thesalternate witHive independentalf-sprigs

of leaveg a triparted green one flanked by two simipliae
blades. This abstract outlooks oftenassociated witiBristol
potters.

I LQFKHV -95KDSH &

Similar to Lewis (1992)$ &ROOHFWRUTYV
History of English Potteryp. 50.

144/91.00485GA23
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17C Tin-glazed Earthenware



























































































































































































































































































































































































































































































































































































































































































































































































































































